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as ldeal for Schools, Homes, Libraries and Camps! © | wie 
oe Outstanding favorites everywhere . . . because these books contain the best copy- ° Ev E 
*. rights from the catalogs of Robbins, Feist and Miller . . . bound in colorful ‘‘Duro- “ School, 
ove Style covers for lasting use... published in handy compact editions . . . proven "s Sara 
, successes with every singing group . . . many songs are arranged for four-part male =| Chairm 
and mixed voices as well as for piano and voice. D 
Edited by HUGO FREY ision C 
D. | 
ALL-AMERICAN SONG BOOK AMERICA SINGS P. O. | 
bock, | 
155 Songs—144 Pages. Contains almost fifty | 188 Songs—144 Pages. Over one million 2 
coyrighted songs, including Singin’ In The copies of this nation-wide favorite have been 
Rain, When | Grow Too Old To Dream, My so'd! Contents include patriotic songs, hymns, 
i Reverie, Over The Rainbow, etc.—plus over folk tunes and many copyrights found only in The O 
120 other favorite song classics. Robbins song books. : 
T.M.E 
T 
MERRILY WE SING SONGS FOR AMERICA 
| 176 Songs—144 Pages. A noteworthy book 163 Songs—144 Pages. Contains copyrights 
| that has become standard with singing groups from Robbins and Feist catalogs plus national Dr 
from coast-to-coasi. Includes M-O-T-H-E-R, songs, ballads, campfire melodies, etc. The o 
Peggy O'Neil, I'tn Sorry | Made You Cry, songs are arranged either as solos, duets, trios Bridle 
Je-Da, K-K-K-Katy, etc. or quartettes. An excellent collection. Dr. 
Presic 
has F \ 
FIFTY FAMOUS FAVORITES COWBOY TS 
AMERICAN COWBOY SONGS 
and Fifty Other Favorites SONGS p Dr. 
69 Songs—96 Pages. This edition has been _— 
100 Songs—96 Pages. Years of experience augmented with many important copyrights. Texas 
and research made possible the publication Contains When The Moon Comes Over The Rac 
of this book. Contains numerous copyrights, Mountain, I'm An Old Cowhand, Roll Along 9: : 
a Diane, Charmaine, Dear Old Girl, Prairie Moon, Leanin' On The Ole Top Rail, etc. 2310 
en You Wore A Tulip, etc. Ru 
Sec.-" 
. De 
SONGS OF THE GAY NINETIES STEPHEN FOSTER Immortal Melodies alla 
104 Songs—96 Pages. This revised edition | £7 ,Titles—96 Pages. The songs in this col- 
contains the best collection of Gay Nineties sete apdinm- hotties C a re = 
songs published. Arranged for piano and Bock a nly a — lab Step ~ 
voice, several for four-part male and mixed pa 4 aah erere unevelleie, and le 
voices—all suitable for unison singing. ne arity with singing groups attests to its M: 
— r Ir 
[ «Golden GOLDEN TREASURY SONG BOOK r 
| Treasury 101 HYMNS OF THE HOUR OF CHARM PI 
_ 148 Songs—144 Pages. An unusual book P High 
containing special sections devoted to 101 Hymns-80 Pages. An inspiring book wt 
“Barber Shop Harmony" arrangements and containing the most requested hymns heard (res. 
responsive readings. Contains many songs on the famous “Hour of Charm" radio pro- Ja 
never hefore available in a collection, includ- gram. Includes My Task, Brighten The Corner vi'le 
J ing Give A Man A Horse He Can Ride, etc. Where You Are, The Old Rugged Cross, etc. 
eT GEOFFREY O'HARA HARMONY HYMNS UNIVERSAL HYMNS Rena 
i. P obli 
1 "L 116 Hymns —96 Pages. This is the first hymn 114 Hymns—96 Pages. An excellent collec- rat 
book arranged in medium keys and full chords tion of the world's most famous hymns, of wet 
in the piano accompaniment. Contains Hold every faith. Includes Shepherd Show Me How 
+ ty roe of Ages and others, including To So, Mother Dearest Mother Fairest, The tum 
eoffrey O'Hara's compositions. Eastern Gate, God Of Our Fathers, etc. bv I 
© fic! 
Price 60c¢ each T tue 
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Sales Agent Robbins Music Corporat * st, In © Miller“ Music Corporation Pp 
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WESTWARD GO 


(MARCH) 
Composed and Arranged by TED MESANG 


STAND BY 


(MARCH) ; 
Composed and Arranged by TED MESANG 


YALE MEDLEY 


(MARCH) 
YALE BOOLA, WHOOP IT UP, 
GLORY FOR YALE, DOWN THE FIELD 
Arranged by PAUL YODER 


Includes 


PRICE 


FULL BAND (Street Size) $2.00 


BRASS BAND BLUES 


Composed and Arranged by CHARLES HATHAWAY 


RHYTHM CAPERS 


Composed and Arranged by MERLE J. ISAAC 


PRICE 
FULL BAND (Octavo Size) 
SYMPHONIC BAND (Octavo Size) 


$3.00 
. 4.50 


OWLS ON PARADE 


(OCTAVO SIZE) 
Composed by FERDE GROFE 
Arranged by DAVID BENNETT 


CAMPUS MARCH 


(OCTAVO SIZE) 
Composed by FERDE GROFE 
Arranged by DAVID BENNETT 


A BAND-0-RAMA OF 
FANFARES & PLAY-OFFS 


(STREET SIZE) 
Composed and Arranged by CHARLES HATHAWAY 
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From The 


Edttor 2 Desk 


This is the first issue of the SOUTH- 
WESTERN MUSICIAN TEXAS 
MUSIC EDUCATOR, and your editor 
approaches the task of trying to turn 
out a fine professional magazine for 
the music educator in the schools and 
the private music teacher in the studio 
with a great deal of fear and trembling. 

Fortunately, time has proven that the 
private teacher and the teacher in the 
schools supplement each others’ work, 
and where sympathetic understanding 
exists between the private teacher and 
the school director, amazing results have 
accomplished. We _ personally 
know of many fine band and orchestra 
directors who insist that their students 
find the best teacher available, take les- 
sons regularly and then go home and 
practice! They get results, too! It is 
this sort of mutual helpfulness that has 
helped to bring about a fine under- 
standing between the private teacher 
and the school director. 

We know of many places where 
piano is taught in classes during school 
hours that serves to find exceptional 
talent for the capable private teacher— 
and the class teacher encourages furth- 
er study with the studio teacher. The 
same goes for the fine choral director 
and the studio teacher. 


been 


It all adds up to a rather evident fact 
that we are in the music profession to 
teach boys and girls, and that the more 
we teach them, the more intelligent the 
musical heritage we shall help to pass 
on to the next generation. 


* * * * 


With this issue, we begin a series of 
articles on various phases of instruc- 
tion. Qualified experts have been 
asked to edit or write educational art- 
icles on their particular specialty. Since 
it is the “marching season” for bands, a 
fine article on the marching band has 
been included, also. 

Later, we shall have 
strings, piano, voice, etc. 


articles on 


Arkansas New Mexico Alabama, and 
other neighboring states will also come 
into the spotlight in this magazine, for 
we propose to make the magazine truly 
Southwestern and possibly Southern in 
scope, as far as news coverage and pro- 
fessional interest goes. 

As this magazine is going to press the 
Texas Bandmasters Association is meet- 
ing in San Antonio Augut 22, 23, 24. A 
complete account of the meeting will be 
carried in the October issue. 
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DR. H. GRADY HARLAN 


Dr. H. Grady Harlan for seven years 
the distinguished editor-publisher of the 
Southwestern Musician, has accepted a 


College, 


professor of 


position at Howard Payne 


Brownwood, Texas, as 
music and director of public relations 
for the music department. His duties, 
which began August 1, will emphasize 
the graduate level of instruction. Dr. 
Harlan’s host of friends in the South- 
west join us in wishing Dr. and Mrs. 
Harlan many more years of creative 


service in the great cause of music. 











EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional, training for 
all areas of applied mu- 
sic, theory, musicology, 


opera, and church music. 








The facilities in building 
and equipment are of 
the finest; the faculty 
has national recognition. 


For details address 


T. Smith McCorkle, 


Dean 
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'1954 Overture” By The WN A 


MEA Orchestra Division 


By G. LEWIS DOLL 
Chairman 


TMEA Orchestra Division 


we pen these lines—with summer 
sligitly past the half-way mark—we, 
like you, are ready for a vacation! With 
the summer music program, the round 
of workshops for orchestra, band, chor- 
us, and piano classes now behind us, we 
turn our thoughts to the coming year, 
even as we head by auto for the North- 
west, the Southwestern Division 
(MENC) Planning Committee in Hutch- 
inson, Kansas, and our old teaching 
haunts in Kansas City, before returning 
home. 

Before plunging into the chief pur- 
pose of this message we would like to 
express our delight with the merger of 
our Texas Music Educator and the 
Southwestern Musician. Now we can 
share mutually the thinking and activ- 
ity news of the music educators of the 
Southwestern and Southern states, un- 
der one magazine cover. We have heard 
of the string and orchestra development 
that has been going on in these states. 
We trust that the “official” members of 
the states served by the new magazine 
will contribute liberally with stories, 
pictures and ideas designed to promote 
and encourage still greater string activ- 
ity and progress. 

The State Fair of Texas 

Again we are looking forward to the 
TMEA Music Day at the greatest of 
state fairs in Dallas, October 13. If, by 
chance you were overlooked in the in- 
vitations and can make the trip, be sure 
to contact us at once. Last year approx- 
imtely 650 high school orchestral musi- 
cians performed as a massed orchestra 
in the huge Cotton Bowl night spectacle. 
We feel that this experience is greatly 
rewarding, both musically and educa- 
tionally, and are happy to be able to 
join our great Texas bands and chorus- 
es in this stupendous event. 

The numbers you should prepare for 
the massed performance are as follows: 

Knightsbridge March by Coates 

‘happell & Co.) 

Swedish Rhapsody by Percy Faith 
‘Cromwell Music Co.) 

Kismet Overture by Isaac (Frank 
Music Corp.) 

All-State High School Symphony 

Orchestra—Dallas 


We are happy to announce that the 
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The most complete and 
finest selection of styles 
and all-wool Fabrics in the 
U.S.A. 

Why worry about details, 
let our experts help plan 
your new Uniforms. We 
have had over 70 years of 


guest conductor for th» next all-state 
orchestra will be David Robertson, pop- 
ular American violinist-conductor-music 
educator and Dean of the Oberlin 





; \ experience. 
(Ohio) Conservatory of Music. The )s Swank style, correct fit, 
organizer is Louis Kromminga, Chair- y prompt delivery, ressoneble 
; 7 a } prices. 
man of the Music Department, Texas Write for colorfully illus- 
Lutheran College, Seguin. 


fabrics and prices. No ob- 


K trated Catalog, sample 
ligation. 


The personnel of the orchestra again 
will be determined from applications 





which are available now from your THE FECHHEIMER BROS. CO. 
state orchestra chairman. Note that th» America’s Foremost Uniform Makers 
DEADLINE is being moved up to De- CINCINNATI 2, OHIO 


(Continued on page 13) 


TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT 


RECORD MANUFACTURING 


Complete Service Under One Roof 


TANNER ‘N’ TEXAS 


Tel. P 2-8072 


1314 N. Brazos San Antonio, Texas 


— TNT — TNT — 


TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT 


— INL ~ INL ™ 








avg RISERS 


@ Set up speedily 
@ Take down instantly 
@ Store compactly 
w, Free Catalogue WENGER MUSIC EQUIPMENT CO. 


Write Today! Owatonna, Minnesota 
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THE MAJORS and 
THEIR RELATIVES 


A Book of Complete Scale Study in One Octave Form and The 
Principal Triads in All Keys. 


By EULA ASHWORTH LINDFORS 
-- A thoroughly practical and useful book - - 
No. 8218 Price $1.25 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N_Y. 
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THE MUSICAL ARTS 
CONSERVATORY 


AMARILLO, TEXAS 


Announces 


Leo Podolsky 


Concert Pianist, Teacher, and Editor 


And 


Edward W. McGinley 


Pianist, Composer, 
Teacher, Lecturer 


In A Seminar 
July 26 - August 7, 1954 


Eight weeks summer term begins 
June 14th with regular faculty of 
24 graduate specialists 


Music - Dancing - Speech 
WRITE FOR BROCHURE 
Member Texas Ass’n Music Schools 
Texas Education Agency 
Approved for GI Training 








THE TMEA PRESIDENT WRITES 


ROBERT E. FIELDER 
President, TMEA 


Best wishes for a happy and success- 
ful year as a Music Educator in Texas. 
Although this greeting may sound some- 
what hackneyed and trite, it is said 
most sincerely and 
almost urgently. 
The ranks of pro- 
fessional music ed- 
ucators have again 
suffered the attri- 
tion of losing some 
of our good people 
to other types of 
work. Therefore, it 
is my wish that you 
will be happy 
enough in your 
work with the boys and girls of the 
schools of Texas, that not only will you 


FIELDER 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 


Orchestra and Band Instruments 
Degrees: B.M., 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 


in Mus.Ed., M.M. 








147 Parkhouse St. 


INTERNATIONAL ELECTRONIC CORP 
J. A. FRAZIER, Pres. 


Invites 


Dealers and Audiophiles 
To Hear 
Unusual Hi-Fi Speakers 


Dallas, Texas 








tion of Schools of Music. 





MUSIC CAREERS 
Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 







ST. LOUIS INSTITUTE of MUSIC 
John Philip Blake, Jr., President 


7803 Bonhomme 


A non-profit educational 


Avenue-—St. Louis 5, Mo. 


institution of higher learning. 
Approved for non-immigrant students under Section 101 (A) (15) (F) of the Immigra- 
tien and Nationality Act, and for G.I. Training. Institutional Member National Associa- 
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remain as the experienced cadre of jy 
great profession, but that you wil! at. 
tract many fine people into this w. -k. 
To do this we must emphasize the g od 
and desirable aspect of our work ad 
save our criticisms for professional _ js. 
cussions within the ranks of music e¢ ly. 
cators and our friends in other phi ses 
of education. It is also good psye! I. 
ogy to practice on ourselves, to beli ve 
that ours is the finest and most rewa <d- 
ing kind of work that one can do. 

I hope that you approve the 1. 
format of our magazine. It was he 
sincere belief of our state board mcm- 
bers (not just the executive board, jut 
all the regional officers who could be 
contacted) that this represented a siep 
forward professionally and financially 
for the magazine and the TMEA. 

May I request the utmost support by 
all the members of our association for 
the chairmen of our several divisions. 
They need your help and cooperation in 
planning and carrying out their work 
for the year. Each of these Vice-Presi- 
dents—Miss Sistrunk, Dr. McCorkle, 
Lewis Doll, Jim Murphy, and Ed Hatch- 
ett—are anxious to have your participa- 
tion in planning the various activities of 
our association for the year. The organ- 
ization of such programs as the State 
Fair Festival and our State Convention- 
Clinic are two of the biggest of these 
matters. But the year-round activity of 
advising with the University Interschol- 
astic League, liaison with Texas State 
Teachers Association, contributing our 
part to the Music Educators National 
Conference and its Southwestern Divi- 
sion are a few of the other responsibil- 


ities of the officers of the TMEA. 


The most. meaningful and important 
type of TMEA activity should be and 
often is at the Regional level. It 
should be your responsibility to attend 
your region meetings when they are 
called, serve faithfully if elected to of 
fice, and support all officers elected 
whether they represent your choice o 
not. Continue your participation i 
your regional TMEA _ organizatio 
throughout the year and then come t 
Dallas in February and share with al 
of us the inspiration of meeting an: 
working together to improve Music E« 
ucation in Texas. 





The John W. and Cornelia R. Sca: 
brough Foundation of Austin has a 
nounced a new grant of $1,500 to th 
University of Texas Fine Arts Found: 
tion. 
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© throughout the state. 


Greetings To 
‘lementary Division 


By SARA DUNN SISTRUNK 
State Elementary Chairman 
vas Music Educators Association 


ie beginning of this new school 
year. 1954-55, carries an exceptional 
challenge for the Elementary Music 
teacners of Texas. The stimulation and 
op tunity for growth afforded by the 
wide choice of excellent te aching inater- 
ials recently made available through 
the multiple adoption, will be felt 
Much inspiration 
has been gained from the many fine 
workshops, conferences, and seminars 
conducted in this and nearby states dur- 
ing the summer. Above all, there is 
the renewed interest and energy which 
rest and a change of scenery brings to 
all of us. 

The Elementary Division of T.M.E.A. 
must continue to grow in like manner. 
We welcome into membership all per- 
sons interested in this phase of the 
music program, you are urged to join 
T.M.E.A., to attend the regional meet- 
ings held early in the school year, to 
help elect a regional Elementary Chair- 
man It is the goal of our Division to 
hold an Elementary workshop in each 
region during the fall. Chairmen will 
be asked to report on the workshops at 
our state convention. 

Which brings us to plans for Febru- 
ary. Your Chairman has invited a well- 
known and universally recognized fig- 
ure in Elementary Music to highlight 
our convention program. Other inter- 
esting features will be presented by 
some of our own members. Your Chair- 
man promises the very best convention 
program it is possible for her to ar- 
range, 

May 1954-55 bring to all of you hap- 
piness and tremendous success in your 


work, 





Students of Volina Powers, of In- 
cirnate Word College in San Antonio. 
have been well represented in summer 
events. Charline Staffel, mezzo-soprano, 
vas soloist for the summer Music Festi- 
\il in Alamo Heights and also sang in 
|'. Lemare’s cantata, “Tis the Spring of 
‘ouls Today.” Estilene Dobbs and 

largaret Weitzel, soloists, were pre- 
‘ented by the Community Orchestra. 
‘nd Mary Ann Kilday, Elizabeth Holst, 

id Leis Swearingen were presented in 

ily at the College Auditorium. Miss 

owers attended the NATS Workshop 


t Colorado University in August. 
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has * 


FIELD 
A FORMATIONS 


by Randall Spicer 
FOR THE FOOTBALL SEASON 
1S YOUR SCHOOL BAND READY? 
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Field Formation 


A HORSE A-PIECE MEDLEY (Horses—The King's Horses) .....++-> STICK HORSE 
sc scat i eeweeteeehoassuseeceuan GIRL 
Ee ee ee ee ee ANCHOR 


BLOWIN’ THE BLUES MEDLEY forms two formations TRUMPET & MUSIC NOTE 


(Wang Wang Blues—Wabash Blues) 


PPE FPOCL TE TERE CETTE CTL MOON 
CE CEP GED on ccc cscccsccescecces LOCOMOTIVE 
Ea ee ee RICK SHAW 
| er eee ee ee TROMBONE 
USE on ee ae RISING SUN 
nd. xno 6a: gp Sein dee 600s o0mne $00 6% DRUM 
FEIST FOOTBALL MEDLEY....... KICK-OFF (Stick Figure Kicking Football) 
(All American Girl—Down The Field—You Gotta Be A Football Hero) 
ES a ee eee SAXOPHONE 
ici bees bee sdb vee eweseseses UKULELE 
EL, . once resececcevecsssceeeees HEART 
ds an ono rin 6s tne 9.00.0 0 0k bld COWBOY HAT 
IT’S A GREAT DAY FOR THE IRISH.............. IRISHMAN WITH PIPE 
ES aca ae CW Gas bbw wee doe OM GIRL STICK FIGURE 
EES ee ee eee GIRL WITH BONNET 
SIE nea a eee SHIELD 
ee, oe te tk eH hie Re ene Oke Owe 600 80a STAR 
i . 4 vee ie nee ees 0 eae Kees RAINBOW 
EE A THREE LEAF CLOVER 
ERE, Se, Pe ee eee RANGER WITH GUN 
SANTA CLAUS IS COMIN’ TO TOWN..................... SLEIGH 
SOUTH RAMPART STREET PARADE........... MARCHING STICK FIGURE 
eae ae STAR 
SWING MEDLEY....... forms two formations MUSIC NOTE & MUSIC LYRE 
(Stompin’ At The Savoy—Sing, Sing, Sing) 
a ves ck ewe ie sh Ga ii x do bee eees TIGER HEAD 
WALTZ MEDLEY (Diane—Charmaine)... 1.2.2.5 ee ee eevee EIFFEL TOWER 
WALTZ YOU SAVED FOR ME.................. HEART AND ARROW 
WHEN IT’S SPRINGTIME IN THE ROCKIES........ SUN OVER MOUNTAINS 
De cece cae isecadeeeceecenses TULIP 
Ee ES oe LAMB 
ee BULLDOG 


PRICE 
Full Band—$1.50 © Symphonic Band—$2.25 


799 Seventh Avenue © New York 19, N 
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New! in BAND BOOKS 


A Sp on 


Oh NP by 
fer aalt | 
CHARLES 
HATHAWAY 





































This collection of 15 proven favorites arranged in the modern dance band 
idiom for school bands will provide both band directors and students with 
many hours of fun and enjoyment. They offer unusual and exciting additions 


to every band repertoire. 
Contents 


PENNSYLVANIA 6-5000 
I'M A DING DONG DADDY 
STOMPIN’ AT THE SAVOY 
DON'T BE THAT WAY HOT LIPS 

720 IN THE BOOKS AT THE JAZZ BAND BALL 
Full Instrumentation Available 


Each Part 50c-—Conductor (Octavo Size) $1.00 
Send for FREE Bb Clarinet or Bb Cornet Part 


HOLD ME 

JOHNSON RAG 
BLUES ON PARADE 
ONE O'CLOCK JUMP 
WANG WANG BLUES 


QUAKER CITY JAZZ 
SING, SING, SING 
SENSATION 








vam 


| BAND BOOK 
| Arranged ty PAUL YODER 


| 





Visstumentation 
ist Bh CLARINET 
2nd Bb CLARINET 
Ob TRUMPET 
:ROMBONE 
SASS (TUBA) 


PAUL 
YODER 








i 
PRICE: Coch Book FOC in v.s.a | 
| 








ROBBINS MUSIC CORPORATION - 799 SEVENTH AVENUE - NEW YORK 19, N. Y. 















It's New! It's Different! It's big music from only 5 instruments. Paul Yoder's 
expert arrangements of 15 diversified compositions will provide interesting 
and entertaining material for all programs. 


Contents 


PEGGY O'NEIL 

KATINKA 

NATIONAL EMBLEM 

OUR DIRECTOR 

IN A LITTLE SPANISH TOWN 


ANCHORS AWEIGH 
CHICKEN REEL 
ELMER'S TUNE 
GOOFUS 

1 MISS MY SWISS 


YANKEE DOODLE POLKA 
TOOT, TOOT, TOOTSIE 

TURKEY IN THE STRAW 
WHEN THEY PLAYED THE POLKA 
NO, NO, A THOUSAND TIMES NO 








Tustrumentation 
1st Bb CLARINET * 2nd Bb CLARINET * Bb TRUMPET * TROMBONE * BASS (Tuba) 
Complete Set $2.50—Each Book 50c f 


THE BIG 3 MUSIC CORPORATION «+ 


Robbins Music 


799 Seventh Avenue 


leo Feist, Inc 


New York 19, N. Y 


Sales Agent for Corporation Miller Music Corporation 
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“The 
WOODWIND Seetcon 


Edited by 
DARELL KEITH McCARTY 
Texas Technological College 


This article introduces a series of 
formative articles about and for wox 
wind instruments and instrumentalis ;. 
This author hope- 
fully expects “the 
Woodwind Section” 
to be an active 


inter - change of 
ideas, and would 
appreciate sugges- 


tions from the read- 
ers as to how that 
can be effected. 
Please send queries, 
information, sug- 
gestions, personal 
tips, and tricks of the trade to D. k. 
McCarty, Woodwind Instructor, Texas 
Technological College, Lubbock, Texas. 
This is your column; it will belong to 
everyone if.you will share your know- 
ledge and experience with them. 


McCARTY 


To “start the ball rolling”, this author 
would like to mention some clarinet lit- 
erature that he feels should be available 
for performance in contests by all cap- 
able students of the clarinet. It is his 
belief that young musicians cannot 
grow, musically, playing the literature 
that is usually performed in contests, 
and that there is infinitely better liter- 
ature available for school use than has 
heretofore been mentioned on contest 
lists. 

First on the list of proposed additions 
to the contest lists is the Mozart Cor 
cero for Clarinet, a work that is so mus 
ically satisfying and is very importan! 
in the history of clarinet literature 
Many editions contain errors, and your 
author would be happy to correct thos: 
errors upon request. 

Next on the list comes a musical chal 
lenge—the Sonata for Clarinet an 
Piano by Paul Hindemith. It is no 
technically difficult, but needs such ar 
understanding of the contemporary vei! 
that only the most sophisticated hig! 
school students should attempt it. Thi 
work is published by Associated Musi: 
Publishers, Inc. 

The Premiere Rhapsody for clarine 
by Debussy is one of the most beautifu 
and difficult works of all clarinet lit 
erature. However, the lucid, brillian 


beauty of the work justifies the labo: ° 


its performance brings. It is publishec 
by Elkan-Vogel Co., Inc. 


One of the earliest clarinet sonatas 


SEPTEMBER, 195 
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THESE (,"%) MPHC TITLES 
ON YOUR 1954-55 TMEA 


CHORAL LISTS: 


MIXED CHORUS 
S.A.T.B.—Difficult 


SHE WALKS IN BEAUTY....... (R3171) 
O THEE WE SING........... (W2638) 


S.A.T.B.—Medium 


BLESSINGS OF PEACE......... (W2766) 
GO NOT FAR FROM ME, 0 LORD (61629) 


S.A.T.B.—Easy 
INCLINE THINE EAR, OH LORD (W2689) 
THE TWENTY-THIRD PSALM. . . .(R3183) 


18 
16 


22 
16 


16 
18 


JUNIOR HIGH SCHOOL 


MIXED CHORUS 


HOLY ART THOU-S.A.B........ (6808) .15 
THE A CAPPELLA CHORUS— 
$.A.B. and S.A.T.B.........(W2702) .75 
BOYS’ CHORUS 
i T.T.B.B.—Difficult 
| 1 MUST GO DOWN TO THE SEA. .(G858) .18 
WELSH CHORAL............. (W2935) .18 
T.T.B8.B.—Medium 
SOFTLY AT NIGHTFALL THE MOONLIGHT 
COMES STEALING.......... (W2285) .15 
T.T.B.B.—Easy 
BENDEMEER’S STREAM........ (61061) .18 
STOUTHEARTED MEN.......... (H1184) .18 
iia 
GIRLS’ CHORUS 
: S.S.A.—Difficult 
| BLESSING, GLORY, AND WISDOM (W2975) .20 
1 MAY WIGHT................ (W3008) .16 
See (6976) .15 
| PREPARE THE HYMN, 
| PREPARE THE SONG....... (W3393) .18 
' THE CHILD ASLEEP.......... (W3321) .16 
O WINDS, BLOW YE SOFTLY. ..(W2987) .20 
S.S.A.—Medium 
CHRISTUS FACTUS EST........ (W2783) .15 
| HAVE LOTS OF GOLD........ (W3125) .16 
S.S.A.—Easy 
8k (W2963) .18 
all prices net 
' 
| MUSIC PUBLISHERS HOLDING CORP. 
619 W. 54th Sreet, New York 19, New York 
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available in modern edition is the 
Wanhal Sonata for Clarinet, published 
by McGinnis & Marx. This work is 
similar in style to the music of Haydn 
and Mozart, although it is more naive. 
It has a simple charm and can be play- 
ed by a performer of almost any level— 
grade school and college performers 
have programmed this work. 


One of the most valuable collections 
of literature the clarinetists can buy is 
“Masterworks for Clarinet and Piano”, 
Schirmer’s Library of music classics, 
Vol. 1747, $3.00. The book includes 
the piano and clarinet parts (in separ- 
ate copy) to Von Webers Grand Duo 
Concertant, and Variations; Schu- 
mann’s Souree stucke (Evening pieces) : 
Mendelssohn’s Sonata and the Brahms 
Sonatas in f minor and Eb Major. 


All the above literature should be on 
the contest list! The musical value of 
each part alone is high while the en- 
semble of clarinet and piano playing 
equal parts is the real musical value of 
this literture. The usual monotonous 
oom-pah-pah piano background and 
clarinet theme and variations may soon 
be forgotten if our young people could 
get a taste of better literature. 

Many other compositions could be 
added to the above—Berg, Milhaud, 
Honegger, Reger, and some of the 
French literature would also be valu- 
able to the contest list. 


Other teachers could also add to the 
woodwind solo literature now available 
on the contest list not even to mention 
the woodwind ensemble literature which 
is available but not listed as perform- 
ance material for contests. Of course 
the whole topic must first be discussed 
from the question, “What is the purpose 
of Contests?” 


This author hopes that his article has 
been both pleasing and displeasing, in 
order that some discussion can be raised, 
and awaits with interest your contribu- 
tions to “the Woodwind Section”. 





One of the highlights of the Lions In- 
ternational Convention, July 7-10, in 
New York, was the parade of Lion state 
groups, together with Lion-sponsored 
bands. In addition to cash awards giv- 
en by Lions International to the best 
drum and bugle corps, amateur juvenile 
bands, and adult bands, three trophics 
were awarded by UNIFORMS BY OST- 
WALD to the best-appearing group in 
each classification. Dr. Edwin Franko 
Goldman, honorary president of the 
American Bandmasters, and conductor 
of the famed Goldman Band, made the 
presentation to winners in Madison 
Square Garden on July 10. 
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DIXIELAND 
BLUES 


for the 
SCHOOL BAND 





' 


WASLAND 
\ BLUES sock 








v7 by 
2 JON waRENGTON 





Pbrnanged by 
JOHN WARRINGTON 


15 original Dixieland favorites 
expertly scored especially for 
school bands. These exciting 
compositions will prove an 
exceptional incentive to the 
student and will provide some- 
thing different for every 
program. 


Contents 
TIGER RAG 
LASSES CANDY 
WABASH BLUES 
OSTRICH WALK 
SATANIC BLUES 
BLUIN’ THE BLUES 
IN A MINOR MOOD 
DARKTOWN STRUTTERS’ BALL 
CLARINET MARMALADE 
DOG TOWN BLUES 
BARNYARD BLUES 
LAZY DADDY 
CHINA BOY 
Bb BLUES 
PANAMA 


Full Instrumentation Available 


Each Part 50c 
Conductor (Octavo Size) $1.00 
Send for FREE Bb Clarinet or Bb Cornet Part 


THE BIG 3 MUSIC CORPORATION 


Robbins Mus c 


ore 
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TRINITY UNIVERSITY 
DEPARTMENT OF MUSIC 


> cee ee Choir 
: an adrigal Group 
o Ten Donald Willing, Director 
oO n 
= ae Opera Workshop 
@ Strings @ Winds John Seagle, Director 
@ Music Literature Chamber Ensembles 
@ History James Yannatos, Director 
@ Theory Trinity University Band 
Irving Dreibrodt, Director 





Music Department Chairman — Normand Lockwood 


715 Stadium Drive 


SAN ANTONIO 12, TEXAS 
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Cornet - Trumpe 
Tone 


Edited by 
J. FRANK ELSASS 
The University of Texas 


The most fundamental technique th « 
a student of the trumpet must master s 
the correct production of a music (| 
sound. The first and most importa 1t 
consideration is a 
proper concept of 
good tone. This, 
especially to the be- 
ginner, is difficult 
because of the dance 
band tone quality 
which he hears 
daily. Not only 
does the student 
hear the wrong type 
of sound, but also 
he sees a false type 
of production in that the performe 
gives the impression of a great strug 
gle to get the sound. He turns red and 
goes through many unnecessary actions: 
in fact, a trumpet player would last but 
a short time if he used such force. This 
is not meant as criticism of the dance 
musician, but as a caution that such a 
procedure does not aid in building a 
trumpet player. 

The first impression a teacher should 
give to the stud>nt is one of freedom; 
the ease with which a tone is produced 
is the necessary concept he must first 
acquire. To arrive at this first impres- 
sion a good posture should be stressed; 
through good postur>, breathing will! 
become a more natural process. The 
beginner has so many things upo! 
which to concentrate that if these con 
c pts, along with body posture, com 
before playing, they will aid in th 
production of a musical tone. 

The freedom of sound, which i 
necessary to good tone quality, i 
achieved only through coordination 
which comes from a proper balance be 
tween lips and breath. By balance i: 
meant the more tense the muscles o 
the lips, the more pressure the lips cai 
take without injury or fatigue. Thi: 
does not mean that at any time an ex 
cessive amount of pressure should be 
used, but a uniform pressure that in 
creases slightly as the muscles of th 
lips become more tense and the breatl 
pressure increases. A uniform pres 


ELSASS 


sure is necessary in order to give a ton 


body and quality. 
Because of the small apertur> (open 
(Continued on page 15) 
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PLANNING ... 


“he First Football Show 


By PAUL M. BRANOM 
Director 


Lubbock High Schoo! Band 


yotball shows require constant plan- 
nin z, but there comes a time each year 
wh n we must get our ideas into definite 
use le form, together with complete in- 
structions for the first rehearsal. The 
first game usually comes the second 
weck of school and the following article 
gives you some idea of what the writer 
goes through in trying to get a show 
ready. 

Music, of course, is the essence of any 
show and all planning must be done 
through that medium. Timing and get- 
ting into and out of formations must re- 
ceive consideration. “Fat” ideas must 
be slimmed down. In fact, it might well 
be said that the best part of a show is 
what you “cut out”. Many fine ideas 
will have to be rejected or trimmed 
down to bare minimum. Variety and 
change-of-pace make for more effec- 
liveness. 

The following outline was used in 
planning for this show: 

|. An effective entrance; 

2. Special formations for this partic- 
ular game; 

3. Salute to visiting school: 

: Salute to home team or school: 
anc 


5. An effective ending and exit. 

All formations were first prepared 
on the Maneuva Planning Board, phot- 
ographed, and charted. Numbers will 
not be assigned to positions until the 
exact instrumentation of the marching 
band has been determined. As _ the 
board is a replica of a football field 
and the bandsmen in scale, a true per- 
spective can be obtained. Perhaps the 
most important consideration in placing 
bandsmen in formations is attention to 
instrumental choirs. Spacing, position 
in relation to sound. distance a bands- 
man must travel from formation to 
{-rmation, perspective and distribution 

all a compromise at the very best, 

pecially for low level bleachers. The 
itrance will consist of two long lines 
t the north end of the field with bands- 
ien facing south. The first two ranks 
re in the center and the bandsmen are 

) placed that the right side of the band 

xecutes 2’s left and the left side exe- 

uts 2’s right and the 4 files formed on 

ich side march into position behind 

ie first two ranks as they forward 
(Continued on next page) 


For Teen-Agers’ Changing Voices 


ovine 
VOICES 


eS 
These collections of favorite songs fill a long-felt need for material 
especially designed for youthful changing voices. Truly represen- 
tative of the author's wide experience in teaching classes of teen- 
age students, the following are some of its features: 


1. Each arrangement is easy enough to be learned in a short time 
(before the student's interest begins to wane). 


2. A limited range is used in each voice part, so that all can sing, 
and yet the book is graded so as to prepare the student for the 
standard school literature. 


3. The songs are arranged to fit all the usual voice combinations. 


Most of the songs in Youthful Voices are arranged to sound 
complete without the bass part. Because of the limited ranges used, 
any contralto can sing the tenor parts, thus Youthful voices is suit- 
able for all types of classes. Book 2 is a continuation of Book |. 


Price 75¢ each * Send for FREE Reference Copy 


A Modern Reading Method For Youthful Voices! 


IT’S FUN TO READ MUSIC 
ry Dow Wright 


This modern reading method basically helps the teacher to help 
the pupil to sight-read music. It's Fun To Read Music is the follow- 
up book to “Youthful Voices’’ and embodies the following features: 


It fits the changing voice throughout. 
. It suits all combinations of voices. 


. It is addressed to the pupils, not the 
teacher. 


. The approach fo theory is interesting to 
all, regardless of individual efficiency. 


. It is conveniently divided into lessons 


6. The stress is on singing, more than paper 
work. 


. The three systems, Solfa, Numbers and 
Letter Names, are used throughout. 





Price 75c * Send for FREE Reference Copy 


THE BIG 3 MUSIC CORPORATION + 799 Seventh Avenue + New York 19, NW. Y. 


Sales Agent for: Robbins Music Corporation ° i ea ee . Miller Music Corporation 
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Important Mews for Youl 


ALL-STAR ENTRANCES & FANFARES 
Glenn Cliffe Bainum & Paul Yoder 


“The Band Book Sensation of the Year” 
Seven brilliant entries and three operatic fanfares with Music and Individual Charts for 


Parts 40c ea. 


BIG TIME MARCH BOOK 


every player. 


Full Band Instrumentation 


Conductor $1.50 
arr. F. L. Buchtel 


Fifteen world favorite marches 


Parts 40c 


Conductor $1.50 








The WALLER String Class Method 


BOOK I 
A Part for Each Instrument 


still “/ope! 


BOOK II VIBRATO 


- - Each 85c 





Order Today! 





“SPRUCE UP” YOUR CHORAL GROUPS 


VOCAL TECHNIC 


by Peter Tkach 


A practical and ALIVE course in voice and sight singing 


Student Book 60c 


Teacher Edition (with Pa. Acc.) $1.00 
Write for our latest Catalog 


NEIL A. KJOS MUSIC CO. 


223 W. Lake St. 


Publisher - Distributor 


Dept. L Chicago 6, Ill. 











. something old 





.......Something new 


FOR THE CONCERT BAND 


Don Gillis, 
arr. G. C. Bainum 


SPIRITUAL 


A charming transcription from the Gillis 
“Symphony 5 1/2”. 


THREE SONGS FOR CHRISTMAS cio cruncmer 


l'hree traditional carols for band and optional chorus. 


TOMBOY 


A game program number ce 


Full Band 3.50 


Trevor Duncan, arr. N. Richardson 
fast-moving and melodic. 
EACH SELECTIO.-%: 
Symphonic Band 5.50 


Request our fall band brochure (containing thematics and special offers) 


from DEPT. 328. 


BOOSEY and 


P.O. Box 418 


HAWKES 


Lynbrook, L. New York 


= A 
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march while playing. (We use 12 ra ks 
of 8). A fanfare is the signal for <. 
tivities to begin. 









1954 


formation. 
Happy Days Are Here Again 


Chart 1. 































for- 


Chart 2. Mathematical symbols 
mation. Music: School Days. 


atti 


cd 
very 


Chart 3. King Football formation. 


Music: You Got To Be A Football Hero. 





Salute to Plainview. 


Chart 4. 
School Song. 





% 4 
3 
\ 
% 
Chart 5. Salute to Westerners. Mus 
ic: School Song. 
From the double W the band wil 


form (4) four lines extending from th: 
10 yard line to the 40 yard line, facin; 
the East stands and will play the West 
erner Challenge (School Fight Song) a 
they advance to the side lines and of 
the field. Formations 1, 3 and 4 wil 
read first to one stand and then to th 
other. Bosides being able to see bette 
what the formations ar», people in bot! * 
stands will hear the music to the bes 
advantage. 


SEPTEMBER, 195 
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LRRANGING 


. For Band, Orchestra, Choir 
By L. W. CHIDESTER 
Texas A&I College, Kingsville 


Ve want to make this column as 
practical as possible, so we shall start 
off this first month with something for 
band that may be helpful during foot- 
ball season. 


ets say you need 8 or 16 bars of a 
public domain tune like “The Old Grey 
3 Mare” for your 
next football show. 
Usually you would 
rush off an order 
for one or two full 
bandstrations; the 
parts may not ar- 
rive until the mid- 
dle of the week; and 
the kids never seem 
to be able to find 
the correct 8 bars in 
the maze of notes. Result: three-fourths 
of your library is cluttered up with 
music you rarely use and of which only 
a few bars ever get played; and much 
of your budget is spent for those Eb or 
F horn, oboc, bassoon, etc. parts which 
are sO unnecessary. 





CHIDESTER 


Why don’t you save money and time 
by arranging those 8 or 16 bars your- 
self, and incidentally, get some valu- 
able experience in the process. Remem- 
ber this axiom: you can learn arrang- 
ing only by arranging. It will do little 
good to read this column from month to 
month unless you try the things that 
are suggested. I'll never forget the 
first major work I attempted; it was 
like drawing blood from a turnip; but 
! felt it was my professional obligation 
as a band director to arrange at least 
one large work a year simply because 
it increased my knowledge of the in- 
‘truments. 


Let’s get down to work now on those 
bars. One fast and highly successful 
thod (Ostling in Belwin’s Sportime) 
to score only six essential clements: 
ielody, first harmony, second _har- 
ony, countermelody, bass, rhythm. 
se no woodwind embellishments, no 
fterbeats; let the drums carry the 
hythm. With the piano score before 
ou, lay out a six-staff score in concert 
<ey. From the piano part you will 
ilready have the melody, first and sec- 
md harmony parts, and the bass. Your 
roblem is to write a counter-melody 


ind the drum rhythm. If no original 
(Continued on page 12) 
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FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 

Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 

For Further Infomation, Address Dr. A. C. Gettys, Acting President, Belton, Texas 

GILBERT SPECTOR, M.M., Director 








AUSTIN COLLEGE 
DEPARTMENT OF MUSIC 


A Church Related College, fully accredited, serving Texas and the Southwest for nearly 


a century. Beautiful campus, adequate buildings, standardized equipment, and a strong 
Fine Arts Faculty. 


Faculty heads: Robert W. Bedford, Ethel Rader, Mary Fisher, Margaret Bebb, and Francis 
H. Mitchell 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 








Southern Methodist University 
School Of Music 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


Dallas 5, Texas 








Oklahoma City University School of Music 


Member of National Association of Schools of Music 
B.M. and B.A. degrees in Piano, Voice, Organ, Violin, Pedagogy of Applied Music 
Instrumental and Vocal Education, and Church Music 


For a catalog and other information write— Dr Clarence Bure Dean 
. 4 er? < 








FINE ARTS DEPARTMENT 
ST. MARY'S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 


San Antonio, Texas 











INCARNATE WORD COLLEGE 
MUS:C DEPARTMENT 


Offers Specialized Training in Voice, Instruments, Piano, 
Theory, and Preparation for a Professional Career 
ARTIST TEACHERS 
Miss Volina Powers, Voice Dr. Eric Sorantin, Violin 
ADDRESS INQUIRIES TO REGISTRAR SAN ANTONIO 9S, TEXAS 
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Modern Braud ria 


CONCERT SIZE for SCHOOL BANDS 


*VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know, 
mA Time On My Hands, Without A Song and 
= Drums In My Heart. 

u Scored for band by Paul Yoder. 
Also published for mixed (S.A.7.B.) voices 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, Irene, To Be Worthy and Castle Of 
Dreams 

Scored for band by David Bennett. 

Also published for mixed (S.A.T.B.) voices. 


BLOSSOM TIME OVERTURE 


Contains Song Of Love, Let Me Awake, 
There Is An Old Vienna Town, My Spring- 
time Thou Art, Keep It Dark and Three Little 
Maids 

Scored for band by David Bennett. 

Also published for mixed (S.A.T.B.) voices 


**TRIUMPHAL MARCH 


m From the M-G-M picture “Quo Vadis". 
% Scored for band by Erik Leidzen. 


*WIZARD OF OZ FANTASY 


Contains We're Off To See The Wizard, If 
| Only Had A Brain, The Merry Old Land Of 
Oz, Ding-Dong! The Witch Is Dead and 
Over The Rainbow. 

Scored for band by Paul Yoder. 

Also published for mixed (S.A.T.B.) voices. 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 
Around, The Kinkajou, The Rangers’ Song 
and If You're In Love You'll Waltz. 
Scored for band by David Bennett. 
Also published for mixed (S.A.T.B.) voices. 


MISSISSIPPI SUITE OVERTURE 
Contains Father Of Waters, Huckleberry 
Finn, Old Creole Days and Mardi Gras. 
Scored for band by David Bennett. 


COLORAMA 


Contains Deep Purple, Autumn Serenade, 
Royal Blue and White Orchids. 
Scored for band by Paul Yoder. 


** CONQUEST 


From the 20th Century-Fox picture “Captain 
From Castile’. 
Scored for band by David Bennett. 


Full School Tustrumentation 
Full Band $8.00 — Symphonic Band $12.00 


DEEP PURPLE 


Scored for band by Walter Beeler. 


STREET SCENE 


Scored for band by David Bennett. 


PARK AVENUE FANTASY 


With vocal solo of “Stairway To The Stars’’. 
Scored for band by David Bennett. 


LAURA 


Scored for band by Walter Beeler. 


*THEY CALL IT AMERICA 


Scored for band by David Bennett. 
Also published for mixed (S.A.T.B.) voices. 


MARCH FOR AMERICANS 


Scored for band by David Bennett. 


SONG OF THE BAYOU 


With vocal solo. 
Scored for band by David Bennett. 


TWO AMERICAN SKETCHES 


(March and Nocturne) 
Scored for band by David Bennett. 


DOLL DANCE 


Scored for band by Walter Beeler. 


ON THE TRAIL 


From the ‘Grand Canyon Suite’. 
Scored for band by David Bennett. 


MY OWN AMERICA 


For band and mixed (S.A.T.B.) chorus. 
Scored for band by Merle J. Isaac. 


THROUGH THE YEARS 


With Cornet or Trombone solo. 
Scored for band by Erik Leidzen. 


Full School Vustrumentation 
Full Band $6.00 — Symphonic Band $9.00 


ORION OVERTURE 


Composed and Scored for band by Ted Mesang. 


Full School Tustrumentation 
Full Band $4.00 — Symphonic Band $6.00 


ed with or without mixed (S.A.T.B.) chorus. 


% **Full score included with symphonic band. 


THE BIG 3 MUSIC CORPORATION 


Sales Agent for: Robbins Mus «.) 
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Send for FREE Condensed Scores & 


Arranging . . . 


(Continued from page 11) 


countermelody comes to you, write | ¢ 
piano bass part an octave higher. /f 
you don’t know how to write dri n 
parts (very few composers and arra: 
ers do), just pray that your drum s 
tions knows the fundamental 2/4, 4 
6/8, and 3/4 stickings. Ill tell y 
how to write drum parts in a fut 
column. 

This method is sort of “rubb r 
stamp”. When you get the hang of 
it is fast and efficient; and it real 
sounds. The next step is to transpo-e 
the concert score into parts for the v: 
ious instruments. I hope you have 
chosen the key wisely because you c: 
cause a peck of trouble by making yo 
original too high or too low. If yo 
players are young, choose a key whic! 
won't take the cornets above F on t 
staff; and remember not to write notes 
which are out of the low range of a1 
instrument! 


< 


- 3 = 


- 


You will need all or most of the fol- 
lowing parts. Here again is a time- 
saver, for you can write only those 
parts you actually need. Perhaps some 
of your advanced students can help you 
transpose parts, and incidentally, get 
some valuable training in the process. 


1. Melody: in Db for piccolos; in ©, 
for flutes; in Bb for lst cornets; in Bb 
8va for lst clarincts. 

2. First Harmony: in Bb for 2nd cor- 
nets: in Bb 8va for 2nd clarinets. 

3. Second Harmnoy: in Eb for horns, 
alto sax, alto clarinet, Eb clarinet; in F 
for horns; in Bb for 3rd cornets (op- 
tional). Obviously you need horn parts 
in only one of the two keys. 


1. Countermelody: in treble clef for 
baritones, tenor sax, bass clarinet; in 
bass clef for baritones, trombones. 

5. Bass: in bass clef for basses, bar 
itone sax. 


6. Rhythm: for drums. 


You may not want your Ist clarinet: 
playing 8va with the Ist cornets, an 
perhaps they can’t play in tune above 
high C; in this case, let the clarinet: 
play the melody loco with the cornets 
Always remember: on the football fiel« 
the melody must be heard. Some larg: 
bands even put trombones and alto o 
tenor saxes on the melody 8va basso. It 
other words, adapt this scheme to you! 
particular needs. 


The above method is not the only one. - 


by any means. Red MacLeod, who has 
done arranging for Prescott at Minne 
sota and for other bands, calls hi: 
scheme “6-way scoring” not including 
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THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Associate Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 














We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 
AT TWICE THE PRICE 


Manwell Miysrs, Inc. 


San Antonio Texas 


BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 








Dani:l A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 
iterature on under-graduate and grad- 
uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 
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here’s the idea: 


rhythm. 
A-part (piccolo, flute, oboe, Eb clari- 
net, Ist clarinet Ist cornet, Ist alto sax, 
bells) is melody; B-part (2nd flute, 2nd 
clarinet, 2nd cornet, 2nd alto sax) is 
harmony in 3rds and 6ths with the mel- 
ody; C-part (1st horn, lst trombone) is 


Briefly, 


first harmony part in rhythm; D-part 
(2nd horn, 2nd trombone) -is second 
harmony part in rhythm; EF-part (alto 
clarinet, bassoon, tenor sax, baritone) 
is counter-melody; F-part (bass clari- 
net, baritone sax, basses) is bass. Two 
other succesful “reduced” band scores 
are by Richard Heine (Fox’s Step with 
Pep) and by Philip Lang (Mills’ Field 
Formation Band Series). These may be 
studied with profit. 

I hope this first column has been 
helpful. The problem was suggested to 
me by a school band director. If you 
have a problem involving arranging for 
band, orchestra, or choir, please write 
to me. 


"1954 Overture’ 


(Continued from page 3) 





cember Ist! Applicants will be notified 
of acceptance or rejection before the 
Christmas holidays in order to give them 
more time to prepare the difficult mus- 
ic. All interested musicians should ob- 
tain the music for examination before 
making application. The numbers are: 

Albumblatt (for Strings & Harp) by 
Wagner-Sodero (Galaxy) 

Der Rosenkavalier Waltz by Strauss- 
Douglas (Boosey & Hawkes) 

New World Symphony (First Move- 
ment) by Dvorak (Kalmus) 

(Note: this last number comes only 
as a complete symphony.) 

In closing we wish for all of you an- 
other great year of musical accomplish- 
ments and still greater realization of 
your goals in the field of 
education. 


music 





Dr. Shelby L. Collier, organizer and 
director of Wayland College’s famous 
International A Cappella Choir, be- 
came minister of music at the First 
Baptist Church in Birmingham, Ala., 
July 1. A former student of SMU and 
the University of Texas, where he took 
the master of music degree, Collier 
rceived an honorary doctor of music de- 
gree from Howard Payne. He has done 
specialized study at Southwestern Bap- 
tist Seminary and the College of Music 
in Cincinnati. His successor at Wav- 
land is William E. Steward, who holds 
a Master of Music degree from West- 
minster Choir College in Princeton, 
New Jersey. 








FAST SELLING 


INSTRUMENT 
SOLOS 


and 


ENSEMBLES 


Clarinet Solos 


Pleacant Thoughts Mesang 
Romanza . . : ‘ Gower 
Song of the Gondolier Bainum 


Clarinet Duets 


Dianne . ° . Walker 
On Mount Bonnell Hurt 
Valse Renene Dvorak 


Bb Clarinet Quartet 


Warner Clarinet Ensembles 
Mesang 


Cornet Solos 


Gypsy Legend Voxman 
Heave Ho! Heney 
Lament Buchtel 
Sea Shells » Innes 
Song of the Pines Irons 
Valse Abandon Clarke 


Cornet Duets 


Friendly Rivals Godfrey 
Nid and Nod Barnes 
Swiss Boy Bent Bros. 


Cornet Quartet 


Warner Cornet Ensembles 
Mesang 


Alto Saxophone Solos 


Lament & Tarantella Voxman 
Theme & Variations Cailliet 
Valse Jeanne Mesang 


Tenor Saxophone Solos 


Pleasant Thoughts 
Song of the Pines 


Mesang 
Irons 


Trombone Solos 
Pryor 
Irons 


Air Varie . 
Song of the Pines 


Brass Quartet 


Triumph (March) Hartman 


Snare Drum Solos 


Columbia Post Legion March 
Clark 


Xylophone-Marimba Solos 


Argentinita Salerno 
Chiu, Chiu Molinare 
El Choclo Villoldoe 
La Cumparsita Rodriguez 


Send for “On 


Chart Music 


Publishing House, 


Inc. 


506 S. Wabash Ave. 


Chicago 5, Ill. 


1 pproval” Copies 
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for Football 


SWING ARRANGEMENTS 
CHARLEY HATHAWAY'S 
LATEST AND GREATEST 


Parts - 50c 


Reference Trumpet on request. 


Romance 
‘nl 
Rhythm 


Quickstep bandbook 


Contains I'm Confessin’, All of Me, San 
Antonio Rose, I'll Get By, Moon Over 
Miami, etc. 


14 Great Tunes 
Conductor - $1.25 





- ov = 
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The answer to your problem 


. The reason for 
. The Rehearsal. 

. Precision Drills. 
. Organization of the 


. Entrance and exit drills and the 


Precision 
Marching 


with the 


Band 


A Manual For Bandsmen 


Price $1.00 


of creating shows for 
the half time 


Precision 
Marching. 


Marching 
band. 


quick reverse. 














Parts 


Reference Trumpet on Request 


Frank Erickson’s 


New Marching Bandbook 
FanFare, March 


and Cadence 

14 Brilliant FanFa-es 

14 Snappy Marches _ 
14 Drum Cadences 


.40 Conductor $1.00 


pee 


BOURNE, INC. 


136 W. 52nd St. 
New York 19, N.Y. 
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FT. WORTH 


Polytechnic Band 


In its last solo competition of the 
past year, the Fort Worth Polytechnic 
High School Marching 100 captured 54 
first division medals. This achievement 
topped a highly successful year in which 
the band was judged the outstanding 
marching group in its class and won 
the highest awards for concert playing 
Thus it comes as a well- 





in its division. 
deserved recognition that the band ap- 
pears in this year’s publication of the 
book, First Chair of America. 

Under the direction of Frank D. 
Kasko, a T.C.U. graduate in his fourth 
year at the helm, the Polytechnic band 
annually participates in numerous 
school and community activities And it 
is recognized for its good discipline and 
fancy precision marching routines. 

In addition to the marching and the 
bands, Polytechnic boasts a 
popular stage band known as the “Par- 
rot Troupers.” This swing group plays 
for stage programs, school dances, and 
various other activities. 

Kasko, who was drum major and stu- 
dent conductor of the Horned Frog band 
for three years at T.C.U., has a full- 
time job directing these groups. How- 
ever, he finds time to serve as judge of 
contests featuring instrumental musi- 


concert 


OPE OFS o 
v BL BEES 7ST) 


cians, drum majors, and majorettes, 
to act as clinician in 
throughout the State. 


One of the most. ardent boosters 
(Continued on page 15) 





Mrs. LaRue L. Conlon 
Piano, Theory, Music Appreciation 
St. Mary’s Hall 117 E. French 
San Antonio, Texas 











Hardin - Simmons 
University 
SCHOOL of MUSIC 


E. Edwin Young, Dean 


Graduate and Undergraduate 
major or minor in Instrumental 
and Vocal applied music, 
Theory and Composition, 
Music Education, Music Liter- 
ature, and Church Music. 


Outstanding Library, Instru- 
mental and Choral Organiza- 
tions of all types. 


ABILENE TEXAS 


numerous clir j 











PAUL YODER ARRANGING METHOD 


FOR SCHOOL BANDS 








SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


‘The salient features of this method include complete 

instruction in arranging the instruments individually 
and in sections. It contains detailed explanation of 
the principal uses of these instruments in arranging 
Melody, Accompaniments, Figurations and Counter- 
melodies, etc. Many musical examples are used to 
illustrate the text. 


Price $3.50 


New York 19. N.Y 
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RECORDING SERVICE 


Highest Professional 


Quality 
§ } Ideal for Study 
Teaching @ Auditions 
Contests 
| -cording Studios TW-2455 
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oe 8 5522 WASHINGTON HOUSTON 


Ah EXCLUSIVE NEW FABRIC TO GIVE 
BAYD UNIFORMS NEW DISTINCTION— 


‘CRAD- 0- CORD 





Craddock condi presents CRAD-O-CORD 
..+ an entirely new uniform fabric. 


Compare CRAD-O-CORD’s outstanding 
features: 


® Developed specifically for band uniforms 
®@ Superior 100% virgin wool worsted 

®@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ership that has made Craddock Uniforms 
the Choice of Champions for 75 years! 


CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni- 
forms. Write for complete 
information . . . and if 7 
don’t have a copy of 

CRADDOCK SANDSMAN. i 
sure to request this practical 
free book filled with valuable 
information for all bandsmen. 


CRADDOCK BUILDING 








CRADDOCK 
UNIFORMS 


From The House of Craddock 
KANSAS CITY, MO. 


Polytechnic Band 


(Continued from page 14) 


the band, Polytechnic Principal C. A. 
Thompson is responsible for the sched- 
uling of prospective band members en- 
tering senior high school. In this ca- 
pacity, he has contributed much to the 
success of the group. 

Others contributing to the success of 
the Polytechnic hand and those of the 

‘yen other senior high schools in Fort 
Worth are: J. P. Moore, superintendent 
of schools; W. A. Meacham, assistant 
superintendent; and Perry Sandifer, co- 
ordinator of music in Fort Worth 
schools 





Cornet-Trumpet Tone 


(Continued from page 8) 


ing) of the lips, the student often tries 
to play with a tight or small throat op- 
ening. Here again the concept of a 
flowing of air is so very necessary. A 
good prac tice is to suggest the syllab les 
“ah” or “tah” to the student. Caution 
him to think a singing tone; 
centration on singing tone should help 


such con- 


him to avoid tensions and help to pro- 
duce a tone with ease. Buzzing the lips 
is not a bad practice in itself, but often 
causes a_ student to become tense 
through his efforts to buzz. 

A teacher must remember that just as 
a baby must first learn to stand alone 
then walk—then run, so the student must 
first learn to produce a good sound 
th n dynamics—then range. The initial 
sound should be about a mezzo-forte 
and held only four or five seconds. The 
length of the sound is not so important 
and actually causes the student to be- 


if held too long. It is not 
important that the sound be a certain 
pitch, either a middle C or second line 
G: freedom of sound is the important 
thing to keep in mind. 

After the first tones are produced, 
the tendency to move too fast in range 
and speed is the 


come tense 


cause of many troubles. 
It is well to remember that in the first 
six weeks a student forms habits which 
he uses the rest of his trumpet playing 
days. If these are right and he has 
learned his lessons well, he should have 
littl» difficulty in producing a good 
tone. 


ror BRILLIANT STYLING 


at no extra cost... 











more and more 
top bands are 
choosing 


STANBURY 
UNIFORMS 


tailored to top quality 
specifications, with all the 
money-saving advantages of 
our exclusive Year-to-Year 
Fitting Plan. 
Before you order new or replace- 


ment uniforms, write us for com- 
plete information! Free estimates. 


STANBURY & COMPANY 


DEPT. XX, 720 DELAWARE, 
KANSAS CITY 5, MO 
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THOUSANDS HAVE PROVED OUR SERVICE IS BETTER.... MAY WE SERVE YOU TOO? 


e-. Antonio Music Co. 


316 West Commerce St. 


San Antonio, Texas 


SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


Phone CA. 7-1331 





DEPENDABLE SERVICE SINCE 18917 
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Irl Allison, Box 


Dear Southwestern: Of interest to a 
host of friends and students in New 
York and the Southwest is the opening 
of their new home by Dr. and Mrs. Ed- 
win Hughes. Mrs. Hughes (Jewel 
Bethany Hughes) graduated from Tex- 
as Woman’s College before she studied 
with Mr. Hughes. The new home is 
in the fashionable Park Avenue 
at 79th Street and has the most modern 
heating and air-conitioning while re- 
taining its original charm and is ideally 
suited to the giving of musicales. In 
the 1954 Hughes Summer Master Class 
four of the six 


1113, 


President, 


section 


series, 


recitals given 
every Wednesday evening for a select 
audience were by winners of Guild 


aw ards. 


Leo Podolsky reports record attend- 
ance of teachers at his classes in the 
summer, especially in New York where 


he gave a class for the first time, omit- 
ting his usual trip to Europe. Dr. Po- 


dolsky flits from shore to shore as 
easily as a commuter takes the 8:40, 
pops up in California, Texas, Chicago, 
and New York with amazing regularity. 


NATIONAL GUILD OF 


Austin, 





Texas 





Dr. and Mrs. Frederic Libke in the 
Doorway of Their Home 


In the spring Dr. Libke received the 
honorary doctorate from Howard Payne 
College, Brownwood, Texas. Mrs. Lib- 
ke has just been elected State President 
of Oklahoma Federation of Music Clubs. 
Dr. Libke’s pupil, Ellen Graham, was 
soloist with the Oklahoma Symphony 


Orchestra, Guy Fraser Harrison con- 
ducting. Ellen, who is only 12, has 


been a national honor pupil in the 
Guild six times, and has won gold med- 
als and cash prizes in the Guild Record- 
ing Festival. Dr. Libke has served for 
15 years as Guild chairman in Okla- 
home City 








PIANO TEACHERS 


Grace White, Edtor, 


520 Fifth Ave., 


THE QUESTION 

“What three qualities should a m: <i 
student have in order to go beyond |x 
elementary stages? 

This question, addressed to Ha ti 
May Butterfield of Fort Smith, Ark in. 
sas, leader in Guild and Federation if. 
fairs (studied in New York, Europe «nd 
many summers in Chicago with | vu. 
dolph Ganz) answered thoughtfully: 

‘1. The desire and ability to werk 


New rh 


(practice) intelligently. 

“2. An instinct for beauty as x. 
pressed in music. 

“3. Real talent—rhythm, tone qu:l- 
ity, ear memory, velocity.” 

Miss Butterfield could, of course, 


write a page on each point but any si 
dent would do well to ponder the ans- 
wers as given in this brief space b 
prominent musicians. 


— 


In reassembling your class, do you 
take full advantage of your affiliation 
with the Guild? Have you talked to 
parents about the benefits of balanced 
repertoire, outside adjudication, incen- 
tives to work, technical proficiency? 








EDWIN HUGHES 
117 East 79th St. 


New York 21, N. Y. 


Vlational Gui 


W 
i* National Guild of Piano Teachers is an active and 


valuable organization for raising and maintaining of high stan- 


dards in piano playing and piano study. 


Its nation-wide audi- 


tions give both student and teacher well-defined goals to aim for. 


Young pianists entering the auditions do not compete with each 


other, but with high standards of performance, on levels which 


advance each year. 


Piano teachers who do not belong to the 


Guild would do well to look into its purposes and achievements 


The enormous expansion of its praiseworthy activities and the 


accomplishments of its student members are undeniable indica 


tions of musical growth in our country.” 


Edwin HAughes 


AI of Plans - - 


FOUNDED BY IRL ALLISON, M.A., MUS.D., IN 1929 


Box 1113 


AUSTIN, TEXAS‘ 
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Microgroove Music 
By GEORGE ANSON 


Texas Wesleyan College 
Fort Worth 


BR. HMS: Piano Music 
\rthur Rubinstein, piano. 
RCA VICTOR LM 1787. 

BR! TEN: 


1y the composer. 


ONDON LD 9102. 
DVORAK: 
1. 


‘lifford Curzon, piano, with the 


Budapest String Quart-t. 


COLUMBIA ML 4825. 


SCOLNOD: “Romo et Juliett>”. 


Complete opera sung in 


A Ceremony of Carols. 
‘openhagen Boys Choir conducted 


Quintet in A major, Opus The 


Three discs. 


So'oists with Chorus and Orchestra 
conducted by Alberto Erede. 

LONDON LLA 18. 
KAY: Concerto for 


Orchestra. 


Orchestra of Teatro La Fenice con- 
ducted by Joel Perlea: and 


LOCKWOOD: 


and Brasses. 


Marilyn Mason, 


Ensemble conducted by Thor John- 


son. 
REMINGTON 
MacDOWELL: 
Suite, Opus 48. 
Eastman 
phony 


POULENC: 
W oodwinds. 


Concerto for 


- Rochester 
' Orchestra 
Howard Hanson. 


MERCURY MG 


Sextet 


Organ 


organ, with Brass 


199 - 173. 


Second 


(“Indian”) 


Sym- 
conducted by 


100009. 


for Piano and 


nch |, ona Lurie, piano, with the Fine 


Arts Wind Players: and 
HINDEMITH: “Kleine Kammermusik” 
The Fine Arts Wind Players. 

CAPITOL P - 8258. 

SIBELIUS: Symphony No. 4. 
The Philharmonic Orchestra con- 
ducted by Herbert von Karajan. 
ANGEL 35082. 

TCHAIKOVSKY: Symphony No. 2 
(“Little Russian”), Opus 17. 
The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham. 


COLUMBIA ML 4872. 





ROZANCE 
SCHOOL OF MUSIC 


2813 N. St. Mary’s, San Antonio, Tex. 
Staff for instruction on Accordion 
and other instruments 


A. J. Rozance President 











Senior Colleges 


Abilene Christian College 

Abilene, Texas 

Leonard Burford, Ed. D 
Chairman, Denartment of Music 
Austin College 

Sherman, Texas 

Francis H. Mitchell, M.A., Chm. 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 
East Texas Baptist College 
Marshall, Texas 

Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music 
East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D 

Chairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M 

Dean, Department of Music 
Howard Payne College 
Brownwood, Texas 

Clyde Jay Garrett, M.M., Mus.D. 
Dean, Department of Music 
Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. I 
Chairman, Department of Music 
Lamar College 

Boaumont, Texas 

Goorge Parks 

‘ha:rman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Gilbert Spector, M.A 

Jirector, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D 
Chairman, Division of Fine Arts 
Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 


Sacred Heart Dominican College 
Houston, Texas 

A. E. Hall, M.M., Director 
Department of Music 





TEXAS ASSOCIATION OF 


Sam Houston State College 
Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 
Chairman, Department of Music 


Southern College of Fine Arts 
Houston, Texas 

Homer F Springfield, B.S., M.M 
Mus.D., President 


Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 


Southwest Texas State College 
San Marcos Texas 

R. A. Tempke, B.M., Ph.D 
Director, Dept. of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., M.A 
Mus.D., Dean, School of Fine Arts 


Stephen F. Austin State College | 
Nacog7oches, Texas 
Frederick Baumgartner, M.M 
Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 


Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 

I. W. Chidester, Ed. M., Ph.D 
Chairman, Division of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

Louis U. Kromminga, M.M.E 
Department of Music 


Texas State College for Women 
Denton, Texas 

J. W. Eberly, Ph.D., Head 
Department of Music 

Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, B.S., M.A., Ed.D 
Chairman, Department of Music 





MUSI 


Texas Weslevan College 
Fort Worth, Texas 
Donald W. Bellah, M.M. 


Director, Department of Music 


Trinity University 
San Antonio, Texas 


Albert Herff-Baze, Acting Head 


Department of Music 


University of Texas 
Austin, Texas 


E. William Doty, B.M., Ph.D 
Dean, College of Fine Arts 


Universit » of Houston 
Merrills Lewis, Ph.D 


Chairman, Department of Music 


Houston, Texas 


Waylan” Baptist College 
Shelby Collicr, B.M., M.M 
Chairman, Department of Music 


Plainview Texas 


West T-xas State College 


Canyon, Texas 
M. J. Newman, M. A 


Chairman, Department of Music 


Southwestern Baptist 
Seminary 
Fort Worth, Texas 


J. C. Wra~, B.M., M.A., 


Dean, School of Music 


Junior Colleges 


Amarillo College 
Amaril!o, Texas 


Lloyd Patten, B.M., M.A 


Head, Dept. of Music 


Arlington State College 
Arlington, Texas 
Earl D. Irons, Mus. D 


Chairman, Division of Fine Arts 


Blinn Junior College 
Brehnam, Texas 


Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 
Cisco, Texas 
Jack Chambliss, B.A 


Chairman, Department of Music 


OFFICERS 


Dr. Wm. E. Doty, President 


Dr. Donald W. Morton, Sec’y Fort Worth, Texas 


Dr. Orville J. Borchers, Vice-President 
Dean Daniel Sternberg, Past-President 


Directors 


Edwin E. Young 


James 


Fred Baumgartner 


C SCHOOLS 


Theological 


Mus.D 


Richards 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B.M 
Chairman, Department of Music 


Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 
Ranger Junior Colleg 

Ranger, Texas 

Fred Baumgartner, B.M 

Head, Department of Music 

San Angelo College 

San Angelo, Texas 

J. D. Davis, M.Ed 

Acting Chairman, Dept. of Musi« 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D 
Chairman, Department of Musix 


Tarleton State College 

Stephenv lie, Texas 

Donald W. Morton, M.M., Mus. D 

Head, Division of Music and Fine 
Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M 
Head, Dept. of Musi 


Wharton County College 

Wharton, Texas 

James R. Jorgenson, M.M 

Acting Chairman, Dept. of Music 


Conservatories 





Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A 
Mus. D., President 


Fort Worth Conservatory 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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TEXAS MUSIC TEACHERS ASSOCIATION 


Dr. Roy J. Johnson, President, 2405 Bridle Path, Austin, Texas; Dr. T. Smith McCorkle, Ist Vice-President, Texas Christian University, For 
Worth, Texas; Dr. Marjorie Walthall, 2nd Vice-President, 417 Maverick, San Antonio, Texas; Rachel Kent, Secretary-Treasurer, 231€ C der 
Beaumont, Texas; Ruby Kate Lawrence, Permanent Ex. Sec.-Treas., Em., 5945 Palo Pinto, Dallas, Texas. 
President's Message New Examination Requirements 
ROY J. JOHNSON 7 
President. TMTA By E. CLYDE WHITLOCK probably by January of 1955. 
— ie aren ae Chairman In the meantime teachers should eg. 
Greetings from your preside nt and : 2 J le | 7 
icers - are grateful for the op- TMTA Board of Examiners ses their pupils under the provis ons 
officers. We are gratetu : of bulletin 492, which will be cha: zed 


portunity to serve you and express our 
thanks for the trust you have placed in 
us. 

The school year of 1954-55 promises 
advanceme nt of music in 
general. One phase 
of our program 
that gives cause for 
4 optimism is the new 
plan for 

AFFIL- 
Under the 

leadership of Mrs. 

Curtis C. Smith, of 

2109 Trice, W aco, 

plans are completed 

for a more vigor- 
1954-55. One dollar 
membership fee en- 
girl to the following: 
(1) membership card, (2) newly de- 
signed pin, and (3) one year subscrip- 
tion to Junior Keyboard. Let me urge 
every member of T.M.T.A. to organize 
a student affiliate chapter. Mrs. Smith 
will be happy to assist you with organ- 
izational plans. 


much for the 





stress we 
4 STU DENT 
IATES. 


JOHNSON 


ous program for 
student affiliate 
titles cach boy or 


| salute our new editor-publisher of 
the Southwestern Magazine, Dr. D. O. 
Wiley of Lubbock, and the merging of 
th» magazine with the Texas Music Ed- 
ucator into one publication. The maga- 
zine will now serve as the official pub- 
lication for both TMTA and TMEA. It 
will afford members of 
tion an opportunity 
with the other. Our sincerest thanks to 
Dr. and Mrs. H. Grady Harlan for the 
yoeman-like service they have rendered 
to the music profession in general and 
to T.M.T.A. in particular Our best 


each organiza- 
for closer contact 


wishes to both for their future plans. 








om a 


° Pulpit and Choir- 
Headquarters for 
RELIGIOUS SUPPLIES 


Church Furniture - 
= Embroideries 







Steles 
- Vestments 
- Communien 


CATALOG OW #fQuEST 


“ational $s 


3 ARCH SIRFES PHILADELPHIA 7 
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For several years one of the avenues 
by which teachers of applied music 
have been able to qualify for the Cer- 
tificate of Approval 
issued by the State 
Department of Edu- 
cation and its suc- 
cessor, the Texas 
Education Agency, 
authorizing the 
of high 
school credit for 
work done in their 
private studios has 
been the Certificate 
of Endorsement 
sued by the 


granting 


WHITLOCK 


is- 

Texas Music Teachers 
Association after the passing of speci- 
fied examination. A long list of teach- 
ers have taken the examinations through 
the years. 

A new bulletin on high school music 
soon will be issued under the sponsor- 
Dr. V. J. Kennedy, state con- 
sultant in music for the Texas Educa- 
Agency. The syllabus for Music 
VII, the division on applied music, has 
been somewhat revised, and will take 
effect upon the issuing of the bulletin, 


ship of 


tion 





bulletin little that hey 
no difficulty in ma 


in the new so 
will have 
adjustments. 
But the examinations administ 
by the Texas Music Teachers Ass 
tion leading to the Certificates of 
dorsement will be radically change: 
The examinations as applicable un. 
der Bulletin 492 have been of two 
grades, Licentiate and Associate. Un. 
der the new plan there will be only one 
grade, which more nearly corresponds 
to the present Associate in the written 
tests. The performance requirements 
will remain approximately as under the 
present Licentiate classification. 


ing 


red 


The purpose of this announcement is 
to suggest that any who contemplate 
taking the examinations may wish to do 
so before the requirements are stiffened. 

It is pointed out that the examina- 
tions are available to any teacher, 
whether or not he is a member of the 
Texas Music Teachers Association. 

Inquiry may be made to E. Clyde 
Whitlock, 426 So. Henderson, Fort 
Worth, chairman of the TMTA Board 


of Examiners. 








Music by 
Lehman Engel 


Easy 


SEND FOR 


HAROLD FLAMMER, 





DESCRIPTIVE 
Price $3.00 


INC. 251 W. 


Columbia University’s Bicentennial Festival Premiere 


“MA LAD % foye~ 


A Sham in One 


Act 


for SOPRANO and BARITONE 


Libretto by 


Lewis Allan 


“How a Lady Patient Woos and Wins Her Psyghoanalyst” 


to Stage and Produce 


INFORMATION 


19th St., New York 11, N. Y. 
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Robc | Page, Portales, President; Mrs. Fred Daniels, 624 Las Cruces Ave., Las Cruces, Vice-President; Mrs. George . Case, Clovis, Secretary; 
Cha: s E. Brown, 118 Dartmouth Dr., S. E., Albuquerque, Treasurer; Mrs. A. W. Jarrett, 1934 Meadowview Fol Albuquerque, Publicity. 
| observance of National Musie  versiy of New Mexico. Mrs. E. R. Ma- and Mmes. James Esenwein, Frank 
We the Albuquerque Music Club theny, NMFMC president, presided over Stockton. and Sherman Smith, scrap- 
pre ited a half-hour program over the meeting of the senior group, which _ books. 
Rad.» Station KGGM. It included a  pamed these new leaders: Mrs. A. E. 
talk by Mrs. Glenn Stables, vice-presi- Staub, president; Mrs. Glenn Stables, SCHOOL BANDS EQUIPPED 
dent of the New Mexico Federation of first vice-president; Mrs. E. R. Baum aay gu Gite Gates tecteeentn 
Mus: Clubs, solos by Miss June second vice-president; Mrs. Earl Mont- and new accessories. All Brands—terrific 
4 ° ‘ . . savings. Written Guarantee Free Edu- 
Hrinko, soprano soloist, accompanied gomery, recording secretary; Mrs. Fred eetiaash Gite. Celie ter eatelen tater. 
by Miss Hazel McMahan, and by Tem- Cunico, corresponding secretary ; Mrs. MEYER’S EQUIPMENT FOR SCHOOL 
ple \lbert, and piano solos by Mrs. Edward Ancona, treasurer; Mrs. C. W. oe a oa 
Florence Bussey. Also featured on the Bynum, parliamentarian; and Mrs. Ivan 
program, introduced by Mrs. A. E. Lee, historian. Peggy Spurger Me- 
Staub, NMFMC president, were the Gough presided over the twenty-five MIRIAM 
Junior Federation of Music Club mem. Junior Federated Clubs, which elected 
} bers who won superior ratings in state these new officers: Marlys Mann, pres- WAGNER 
auditions Karen Smith, Paula Karrh, ident; Kathleen Elliott, vice-president; Picnics 
band Phil Karrh- —pupils of Miss Mc- Karen Smith, secretary-treasurer ; and 
Mahan—played piano numbers. Jan- Mary Beth White, reporter. About 150 ae 
belle Hillebrande, pupils of Mrs. Viola junior musicians entered the auditions. RECITALIST 
) Kastning, gave a marimba solo. Professor Jack Stephenson was chair- ———- 
man of judges, who were: Dr. Byrdis ; aw —_ | 
: Danfelser and George Robert, piano; ACTIVE LISTENING 
New officers were elected by the New ’ ; ; ee : — iati 
Mexico Federation of Music Clubs and Kurt Frederick and Jack Stephenson, in- Am mon Saameee Punticination 
) by the Junior Federated Clubs during strumental; Mrs. Charlotte Warren, MIRIAM WAGNER 
the annual convention and Junior State voice; Mrs. Dorothy Davies Miller, seeineeeusce ~~ i tunel 
Festival on April 23-24 at the Uni- dancing; Mrs. Nina Ancona, organ; nica 





A ROKOT OEBE  e 





TEXAS TECHNOLOGICAL COLLEGE 


Lubbock, Texas 


DEPARTMENT OF MUSIC 


Offers rich musical experiences leading to the degrees of Bachelor of Music or Bachelor of Arts with 
majors in Applied Music or Music Education. Graduate degrees are offered in the field of Music 
Education. 


THE FOLLOWING ORGANIZATIONS ARE OPEN TO ALL TECH STUDENTS: 


Tech Choir Madrigal Singers 
Tech Band Instrumental Ensembles 
Symphony Orchestra Light Opera 
Festival Chorus Chamber Opera 
Summer Band School 
Summer Choir School 
Summer Orchestra School 
Nat’l Assn. of Teachers of Singing Workshop 


For Further Information Write 


DR. GENE HEMMLE, HEAD 
DEPARTMENT OF MUSIC 
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3530 North 24th Etreet, 
DeBardelben, 
Emerson Van Cleave, 


Esther Rennick, 


2nd Vice-President; Mary 


Birmingham, Treasurer; 


By ESTHER RENNICK 


This issue of SOUTHWESTERN 
MUSICIAN brings you my final mes- 
sage, ending a wonderful experience 
1953, Mont- 
gomery to organize our association, and 
at Alabama College, August, 1954, | 
handed the gavel to your new leader, 
Mrs. Nelson Abercrombie. 

Deeply grateful for the help I have 
received I shall always cherish the 
wonderful friends | have made. I can- 
not find words to express my apprecia- 
tion, so I shall simply say—Thanks, 
thank you 


In November. we met in 


so much, 

Living up to the requirement of our 
79-year-old national organization and 
dealing with individualiste state 
group has not always been casy. We 
have all been like youngsters, with vivid 


our 


imaginations and lots of energy, who 
find new ways to do things, while th 
look askance because it 
“never been done before”. 


oldsters has 
Step by step, we have advanced slow- 
ly, with your Executive Board listening 
We have accepted 
husband-wife both 
music teachers, for single membership 
dues, an innovation. At our Executive 
Board meeting last summer we discuss- 
ed many phases of our work, but in 
summing up, decided that whatever is 
best for the Alabama Music teacher is 
the first consideration of the association 
maximum service at minimum cost. 


to every suggestion. 


teams, when are 


Our immediate project is to enlist 
every music teacher in the state. As you 
invite your colleagues to join, the first 
question he or she asks is “What good 
would it do me to join another organ- 
ization?” 

The word, “another”, bothered me in 
my first efforts. My answer was, “Ask 
your doctor, lawyer, beautician, or any 
professional skilled or unskilled labor- 
er what he belongs to, and nine out of 
ten will name their own organization. 
be it association, club, or labor union.” 


I asked my doctor to what organiza- 
tions he belonged. He holds member- 
ships only in Medical Associations from 
the National level to the local groups 
which specialize in different phases of 
medicine and he is in a social club. He 
said he seldom missed profssional meet- 
ings, and then, only in an emergency. 

The same day I invited a teacher. 
who was buying music at our favorite 
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Birmingham, President; 
Talladega, 


ALABAMA MUSIC TEACHERS ASSOCIATION 


Ist Vice-President; 
Claudia Faulk, Selma, Corresponding Secretary; 


H. D. LeBaron, Montevallo,, 
Recording Secretary; 


ber of Commerce, Music Study Club, 
Organist Guild, Literary Club, Sun- 
day School Class, Missionary Socicty; 
that she directed and played for 
the church choir (as well as having a 
husband and twa children). 

Just to be facetious I said, “I thought 
you taught piano.’ ’ 

“I do 
quick reply. 

Weve been friends a long time so I 
asked her where she got her pupils into 
her schedule, when she read her trade 
journals, took refresher courses, and at- 
tended professional meetings. To th> 
latter said, “I don’t. Tve been 
teaching music 10 years and if I don't 


a very large class,” was the 


she 


know how now I never will.” 


I told her we had the same doctor 
who had been practicing medicine for 
fifteen years and that if he belonged to 
eight organizations to the exclusion of 
the Medical Association and felt he 
didn’t need to know anything else, both 
she and I would find another doctor. 


Her tone changed and she said, “I’m 
so burdened with things to do I'm on the 
verge of a nervous breakdown. I’ve 
been thinking about giving up every- 
thing I belong to before I have to be 
put in a straight jacket.” 


Six months later she joined the asso- 
ciation. The note which came with her 
ceck said, “I’ve un-joined everything ex- 
cept the P.-T.A., because of my chil- 
dren, the Organist Guild, because of my 
church job, and the Alabama Music 
Teachers Association because of my 
piano pupils.” 

What can we give this teacher (and 
many like her) who has given up so 
much? 

We give her: membership and all 
privileges in America’s oldest profes- 
sional organization of music teachers: 
two fine music journals to keep her in- 
formed on a local, national, and world- 
wide basis; recognition and publicity in 
her own community; an opportunity to 
become acquainted with colleagues 
through state and national association 
meetings: an opportunity to help rais» 


SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


Eleanor Abercrombie, 
White, 


Birming am, 


Helen 1829 30t! st. 


Montgomery, Consultant; Mrs. Phillip Speir, Greenville, Dean. 
store to join AMTA. She said, “Go the standards of her own profess in; 
away from here, Esther Rennick, I’m the privilege of helping raise scho ar. 
never joining ANOTHER organiza- ship funds which will benefit her « 
tion!” pupils; a hearty welcome into a fel! .w- 
She said she belonged to th: ship where all privileges are hers nd 
P.-T.A., Women’s Civic Club, Garden her pupils, where she will enjoy wi ck. 
Club, Women’s Division of Cham- shops, clinics discussion of all her te: :h. 


ing problems, lectures, concerts, < nd 
exhibits of new and old teaching m: th- 
ods. 


But for space limitations we co ld 
tell our new member (who gave up so 
many things she enjoyed, to join in 
professional work) that many com ng 
events will fill up our agenda, which 
will be enlightening, interesting, and 


FUN. 


We need our new member, just as 
we need every one of YOU, if we are 
to make our dreams come true and ful- 
fill the ambitious program we have set 
for ourselves. Even ONE who does 
nothing lessens our strength, because 
“A chain is no stronger than its weakest 


link.” 





Music Appreciation 
the Keyboard Jr. way! 
vy HOWARD BARLOW 


and The Voice of Firestone 


yy PAUL LAVALLE 


and The Band of America 


vy DONALD VOORHEES 


and The Telephone Hour 


vy “YOU ARE THERE” 


on CBS Television 


and other famous programs and artists 
are now preparing special programs, in 
cooperation with Keyboard Jr. Maga- 
zines, for the more than a million young 
people who read America’s outstanding 
magazines for Music Appreciation. 


Exciting new dimensions come to Music 
Appreciation as listening combines with 


reading. And our Music Education spe- 
cialists save you hours of research and 
preparation monthly, provide prepared 
lesson plans. 

Two editions: Elementary Grades 4-6), 
Intermediate (Junior and Senior High). 
Published monthly, October-May. Group 


subscriptions (5 or more of one edition), 
only 50c per student per year. 


ORDER TODAY OR WRITE 
FOR FREE SAMPLE COPIES. 


Keyboard Jr. 


Department D 1346 Chapel Street 











New Haven, Connecticut 
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ARKANSAS STATE MUSIC TEACHERS ASSOCIATION 


Ken’ ‘th Osborne, University of Arkansas, President; Florence Dean, 911 N. Denver, Russellville, Secretary; Marx Pales, University of Arkansas, 
Faye teville, Treasurer; Mrs. E. H. Houston, Benton, First Vice-President; Evelyn Bowden, Ouachita College, Arkadelphia, Perliamentarian; Dr. Ash- 
{fman, Hendrix College, Conway, Second Vice-President and Editor. 


ley 


Aniual Convention 


\ reminder from the Arkansas Music 
Tea ners Association President, Ken- 
neth R. Osborne, of the University of 
{rk .nsas: The annual convention of 
the ASMTA will be held Nov. 6-8 at 
Hote! Arlington in Hot Springs. This 
vear. President Osborne points out, the 
ASMTA meeting immediately follows 
that of the Arkansas Education Associa- 
tion. Heretofore, it has coincided with 
the AEA gathering. 


Dr. Marcelline Giroir, Pine Bluff, 
past president of ASMTA, this summer 
presented five concerts (piano, vocal, 
and organ) with the following pupils: 
Marty Andrews, Gayle Bevans, Sharon 
Baker, Susan Cobb, Lyn Clark, Ann 
Clark, Dorothy Ann Elsberry, Sarah 
Margaret Crawford, Virginia Edington, 
Gerry Lee Eilbott, Tommy Fletcher, 
Bobby Glascock, Sandra Hart, Carolyn 
Stafford, Tommy Hartman, Marion 
Hart, Sandra Harris, Sharon Harris, 
Waynette Leath, Charles May, Pam 
Matlock, Van Moore, Linda Morris, 
Marsha McDaniel, Claire Elise Mc- 
Clain, Lola Orts, Marsha Rosen, Judith 
Rowe, Bill Rowe, Pat Rudder, Robin 
Rudder, Bruce Roberts, Frances Vining, 
Kay Roberts, Sharon Royston, Jimmy 
Rhyne, Ruth Reiman, Marsha Swindle, 
Kenny Stone, Susan Scarbrough, Arthur 
Stern, Jamesue Shell, Mollie Tribble, 
John Wall, Auvergne Weatherall, Ruth 
West, Evelyn West, Linda Willis, Kay 
Willis, Mary Ross Taylor, Nancy Run- 
dle, Gail Edwards, Becky Hill, Connie 
Bishop, Patsy Causey, Judy Elsberry, 











Sheet Mucic . . Records . . Instruments 

complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 











Patty Fulbright, Marcelline Giroir, et, Mary Cunningham, Bodie Cobb, 
Joan Failla, Margaret Fletcher, Frazier Jane Clark, Dick Dickens, Lyn Eden, 
Kennedy, Chap McGaghy, Betty Poyn- Gloria Failla, Betty Henes, Delmar Lu 
ter, Margie Petty, Mona Lou Rogers, Hercher, Suellen South, Linda List, 
Floyd Sanders, Phyliss Smithwick, Bet- Sandra McNamara, Susan Mitchell, Jor 
ty Jean Thompson, Barbara Tarpley, McCormack, Joy Maynard, Susan Pet- 
Donna Taylor, Lloyd Tanner, Beth Sul- tus, Cora Edna Randolph, Marilou 
livant, Joyce Ann Brodie, Paula Barth- Smith. 


TWO FOR YOU! 


TWO VERY UNUSUAL AND VALUABLE MUSICAL WORKS 
FOR YOU THE MUSIC EDUCATOR. 





presser youth orchestra folio 
= Easy - Appealing - Alhactiue 


compiled and arranged by Lorrain E. Watters 


A diverse collection that will stimulate enthusiasm with the young orchestra. Included 
among the fourteen selections are waltzes, polkas, excerpts from the classics, Western 
songs, and pieces with a popular idiom. The collection is easy in grade and designed so 
it can be used from elementary school through high school, depending on the proficiency 
of the players. 


The strings are in first position with the exception of advanced Violin and Ist Violin B 
parts. The parts are cross-cued, making it possible to use varied instrumentation. The 
collection can be used for string orchestra if desired. 


Piano Conductor $1.50 Parts (each) . .75 


basic piano 
e Gar the Music Educotar and Classroom Teacher 


This outstanding publication—a major contribution to the field of school 
music education—is by Irving Cheyette and Professor J. Curtis Shake, both 
of the Music Department of Syracuse University. 

BASIC PIANO will be of distinct value to the music education student whose major in- 
strument is not piano and who expects to go into school teaching. In addition, the class- 
room teacher who is already in the field, and who has to contend with the problem of 


playing accompaniments either by ear, by transposing or at sight, will find this book of 
tremendous help. Sold only in U.S.A. 


Price $2.50 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 
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2 REE RO OTN ATCO 


One of the decisions growing out of 
board meetings of the Southwest Div- 
ision of the MENC in Chicago and 
Hutchinson, Kansas, was to make furth- 
er use of the National Interscholastic 
Music Activities Commission in plan- 
ning and operation of the Conference to 
be held next March 13-16 in Hutchin- 
son. 

A specific task assigned to the South- 
west Board of Control of NIMAC was 
that of screening and selection of per- 
formance groups to appear on the pro- 
gram of the Conference. It was felt by 
mombers of SW MENC board that this 
function lay rather definitely in the 
field of activity of NIMAC and that a 
definite allocation of responsibility to 
the group would help to define its 
actions. The delegates to the National 
Board of Control from the Southwest 
Division are: Orville Johnson, Public 
Schools, Independence, Missouri; Frank 
C. Robinson, 31 Prairie Heights Dr.., 
Bartlesville, Oklahoma; Alton R. Fos- 
ter, 3115 24th St., Great Bend, Kansas: 
and Robert Fielder, 526 Meander St.. 
Abilene, Texas (Chairman). In addi- 
tion to these delegates, there are three 
delegates from each of the affiliated 
State Music Educator Associations and 
the President of each, who is automatic- 


ally a member of the NIMAC Board. 


Your requests to appear on the Con- 
ference Program of the MENC SW 
meeting in Hutchinson or your recom- 
mendation of groups which you think 
are qualified and able to appear should 
be sent to any of the members of the 
committee listed above, its Chairman or 
Dr. E. E. Mohr, President of Southwest 
Division MENC. 

It might be pointed out that NIMAC 
is a service organization operating as 
an auxiliary of the MENC, furnishing 
recommended lists of music and materi- 
als, technical help and advice to stat» 
activities commissions, interscholastic 
organizations, contest chairmen and 
other groups interested in contest or 
festival matters in the field of music. 

The Activities Committee (formerly 
contest committee) of the North Central 
Association recognizes and gives credit 
to NIMAC for its services and recom- 
mends its help to the membership of 
the NCA. (L. B. Fisher, Chm. Activi- 
ties Committee, North Central Assn.. 
Bulletin of the NASSP Vol. 36:189 
N’52. pp. 35-38). 

NIMAC is also recommended as a 
source of information by the National 
Association of Secondary School Prin- 
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representative of a la ge 


cipals in an address before their annua! 
meeting in November of 1952. (Bull -- 
tin of the NASSP, Vol. 36:189 pp. 38- 
10). 

This might be taken as an indication 
that Administrators and activi‘ies 
groups are willing, even eager, to accept 
technical advice concerning music com- 
petition and festival activities from a 
group of Music Educators if that group 


seems to b> 
number of music educators and be 
sponsible and serious in its deliberati 
This would further indicate th 
NIMAC is an organization worthy 
your participation and interest. 
are invited to attend meetings of 
group at any of the MENC Divis 
Me °tings or State Conventions where 
is scheduled. 














win Elementary Band Method. 


lecting the proper instrument. 


50c 


Tell us where you teach and we will send you a FREE Copy. 





BELWIN 
PRE-INSTRUMENT METHOD 


By Fred Weber 


Most of our modern school systems with outstanding Instru- 
mental music Departments use some kind of a Pre-instrumental 
instrument for the child’s first step in this program. The Belwin 
Pre-instrumental method is for use with most of the popular pre- 
-and instruments sch as Tonette, Song Flute, Flutephone, etc. 


It follows the same teaching philosophy as the widely used Bel- 


Theory or notation tests, called puzzles, throughout the 
book provide an interesting way of making the child more con- 


scious of the various problems of music notation 


The pictures and information about the various instru- 
ments not only create interest in the instruments, but provide 


the child and his parents with valuable information to aid in se- 
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Long Island, N.Y. 
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Professional Directory 


ABILENE 


BUF ORD, Leonard—M. A., Director, Depart- 
m it of Music, Abilene Christian College. 


AMARILLO 


GLE ‘N, Gladys M.—M.Mus., M.A., Mus.D., 
Pr sident and Teacher of Piano, Musical Arts 
Cc ervatory. 

HF “MAN, Robert E.—Pianist, Teacher. Avail- 
a for concerts, clinics. Musical Arts Con- 
se: vatory, 1710 Tyler St. 

HEL. Y, Margaret—Pianist, teacher. 
Th ory. 1503 Travis. 

JOH NSON, Ardath—Mus.B. & Mus.M. Piano and 
Th-ory, Musical Arts Conservatory, 1710 

yer St. 

ear "EN, Lloyd—B.A., B.Mus., M.Mus., Prof. of 
Voice, Amarillo College, Tenor-recital, ora- 
torio, radio opera. 


AUSTIN 


ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 

BIGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory. 4907 Burnet Road. 

FREELAND, Mrs. Davis—Teacher of Piano. 
1417 Palo Duro. 1 

GRISSOM, Marguerite—B.M. Teacher of Piano. 
1914 Newning Street. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


Organ and 


BEAUMONT 
DEBNEY, Mrs. G. C.—Teacher of Piano. 2275 
Avenue D. 
HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. 
KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder 
LAMPRECHT, Mrs. Kurt—Teacher of Violin 
and Piano. 2240 Rusk. 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
SIMMONS, Mrs. J. D.—Teacher of Piano and 
Organ. 2255 Long. 
WHITAKER, Anne—Teacher of Piano. 2575 
North. 
YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic. Howard Payne College. 

GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College. 


CORPUS CHRISTI 


FLOYD, Robert—B.M., M.M., Teacher of Piano. 
University of Corpus Christi. 

GAEDCKE, Anita Storrs—Teacher of Violin and 
Piano. Jr. High Orchestra. 1444 Eunice. 

GOFORTH, Mrs. Melvin—Teacher of Piano and 
Theory. 3978 Naples Street. 

HODGES, Laverne—Teacher of Harp, Del Mar 
College. 

MASTERS, Helen Jones—Teacher of Piano Or- 
gan, Theory. 1001 Minnesota. 
MOELLERING, Otto —Teacher of Organ and 
iano. Organist, First Presbyterian. 1622 

4th St., Tel. 2-4439 

BERTS, Mrs. C. H.—Teacher of Piano. 214 
Vestgate. 





4 


CUERO 
NDTLAND, Wm. W.—B.A., M.A., B.M.E., 
d. D. Director, Instrumental Music, City 
chools. 


= 


DALLAS 


ECK, Irma—Piano Harmony, 
street, Ph. T-2986. 
ASSINGAME, Betty Jean—Piano and Organ. 
Irganist, Tyler St. Methodist Church. 1402 W. 
Jefferson St. 

IRCHERS, Orville J.—Ph. D., Dean, School 
»%f Music, Southern Methodist University. 
tOUNOFF, Zelman—Violin and Conducting. 
Ass’t. Conductor and Ass’t. Concertmaster, 
Dallas Symphony. Studio: Brook and Mays 
Bidg. 

CLIFT, Lorelei Rapley— Piano and Theory. 
Studio: 11094 Elm, Tel. RA 6629. 3017 Doug- 
las. Tel. JU 3350. 

JBB, Hazel—Piano-Teaching Methods, 3521 
Cornell Ave. 


w 
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CRAMER, Bomar—Pianist, Full Teaching Sched- 
ule, Season 1953-54. Whittle Studios, 1008 
Eim Street. 

DE MOND, Armand—Teacher of Violin, Band 
Master of Forney High School. De Mond 
School of Music, 60042 East Jefferson. 

ELSWORTH, Dr. A. Eugene—Theory, Sacred 
Music, SMU. Minister of Music, East Dallas 
Christian Church. 6510 Northwood. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Studios 301 
Wnhittle’s, 2309 Pennsylvania. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
GROVE, Eloise Waltermire—Artist Teacher of 
Singing and Speech Arts. 7800 Kaywood 

Drive. 

GURSON, Regina—Concert Pianist-Teacher. Re- 
gina Gurson Trio. 501 W. 12th. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 

McPHERSON, Martha B.—Teacher of Piano- 
Progressive Series. 1423 Hollywood. 

MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. 

MUNROE, Jeannette A.—Teacher of Piano. 4206 
Hawthorne, Tel. LO 1748. 

NEELY, G. Donald—Pianist and Teacher. 3121 
Fondren Drive. 

O'CONNOR Sannie Andrews—Voice, Member 
NATS. 3003 Stanford 

O’REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

POLK Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

SELWAY, Delia—Teacher of Piano and Theory. 
Lhevinne Technic. 4324 Congress. 

STARBIRD, Margaret P.—Teacher of Violin and 
Piano. 3916 Maryland. 

STEENSON, Fileen—Teacher of Piano. 3332 Am- 
herst, Tel. EM 5197. 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
1108 Elm. Tel. RA-5191, LO-6029. 

WALLACE, Kathleen—Teacher of Piano. 4140 
Hawthorne. 

WALSH Annette—Vocal Coach, Penthouse, Gulf 
States Building. 

WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: 7719 Inwood Road 
near Lover’s Lane. Tel. EL-1139. 

WILLIAMS, Philip A.—Teacher of Violin, SMU 
4000 Marquette, Tel. EM 3153. 


DENTON 


EBERLY, J. Wilgus, Ph.D. — Pianist-Teacher- 
Conductor, Director, Department of Music, 
Texas State College for Women, Box 3865, 
TSCW Station. 

HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station. 

JONES, William E.—Professor of Music, Texas 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 801 Greenwood. 

McKINLEY, Frank—Director, A Cappella Choir, 
North Texas State College. 

MILLER, Russell—Teacher of Violin. Assistant 
on of Music, North Texas State Col- 
ege. 

OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers’ and “The Child 
Voice,” Texas State College for Women. 
SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 

SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 
MUTNICK, Mrs. Reuben—Teacher of Piano. 
6313 Weems Way. 
THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 


ACERS, Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

MANCHESTER, Madeira—Teacher of Voice, Di- 
rector, Community Opera Workshop. 1014 W. 
Cannon Avenue. FO-7016. 
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MARTIN, Marian Douglas—Teacher of Piano. 
1813 Western, Tel. SU 2802. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

MORIARITY, Marguerite—Piano. All Grades 
(Specializing, Pre-School, Beginners). 1824 
Western Ave. Tel. PE 7637. 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITE, Alicia Fenelon—Teacher of Piano. 731 
Samuels Ave. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O. 


GONZALES 


BROWN-WYNKLE, Mary Helen—M. Mus., Ed 
Music Therapist for Gonzales Warm Springs 
Foundation and for Ottine Elks’ Hospital for 
Crippled children. 931 St. Joseph Street. 

HOUSTON 

ACTON, Edward—Piano. Dir. of Music, St. 
Luke’s Methodist Church, 3471 Westheimer, 
Tel. KE-1081. 

AGNEW, Mary Louise—B.M., M.M. Ed., Teacher 
of Singing, Musicology. St. John’s School, 
Tel. KE 1633. 4013 Ela Lee Lane, Tel. JA 4098. 

BOWN, Pearl Boyce—Pianist, Teacher, Com- 
poser. Associated Music Studios, 4618 Rand- 
wick. 

BOYD, Kathryn E.—Piano and Voice, 2323 
South Blvd. 

CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 

CASH, Mrs. Ruth D.—Piano and Organ, Ac- 
companist. 5519 Hillman St., Tel. WO 4388. 

CLARK, Mrs. W. C.—Teacher of Piano, 2727 
Talbot—West University Area, Tel. MA-9568. 

COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 

CURRY, Ina Pearl—Teacher of Singing. 706 
Stuart. 

DECKER, Mrs. Earl—Piano and Theory. 54ll 
Jackson. Tel. KE-7500 or JU-4032. 

DEWSON, Miss Freda—Piano and Theory. Pro- 
gressive Series, 315 West 3lst St. 

EVANS, Josef—Piano, Organ, Voice, 520 Col- 
uitt. 

FABRIGUZE, Lillie House—B.M., Piano, Theory, 
Harmony. Normal Training Course for Teach- 
ers; Former Faculty Member, Bush Conserva- 
tory, Chicago. 1915 North Blvd., Tel. LI-9478. 

GUNTER, Mrs. Thomas R.—Piano and Voice. 
1630 Harvard, Tel. UN-8973. 

HALL, Arthur E.—Theory and Composition. 
Rice Institute and Sacred Heart Dominican 
College 

HARDY, Mr. Jack J.—Teacher of Piano. Hous- 
ton Conservatory of Music, 3614 Montrose. 

HIGGINBOTHAM, Mrs. O. F.— Teacher of 
Piano. 2607 Crocker, Tel. LI-9640. 

HUFFMASTER, Mrs. Hu T.—Teacher of Piano 
709 Marshall Street 

JOSSERAND, Mrs. Louis—Pianist and Teacher. 
Beginners, Advanced Pupils, Special Courses 
for Piano Teachers. Studios in River Oaks 
and in Montrose. Tel. LI-0950. 

KEARNEY, Jane Mahaffey—School of Piano. 
210 Marshal Ave. 

KESSLER, Eli Bjerkhoel—Teacher of Piano. 
1244 W. Pierce. 

KEVAN, G. Alex—F.T.C.L., 
Piano, Theoretical Subjects 
Organist and Choir Director, St. John Di- 
vine Episcopal Church; Head of Music Dept., 
St. John’s School, 3415 Banbury Place. 

LOWRY, Mrs. J. A.—Teacher of Piano. 6717 
Edloe. 

MAHR, Mrs. F. R.—Piano, Theory, Harmony. 
Houston Chairman of NGPT. 3758 Maroneal. 

MILLER, Rebecca Friedman—Teacher of Piano. 
1518 Blodgett. 

PALMER, Bill—Teacher of Accordion, Co- 
author “Palmer-Hughes Accordion Method” 
4016 Bellaire Blvd. 

RAEZER, Mrs. George H.—Teacher of Piano. 
305 Calhoun. 

SCULLIN, Jean — Pianist and Teacher. 4111 
Chartres. 

SEDDON, Mrs. James T.—Piano and Organ. 
1622 Wheeler. 

SHERMAN, Mrs. Norman—B.S., L.T.C.L., Piano 
and Theory. Music Faculty, St. John’s School. 
Rt. 7, Box 973. 

SOUTHERN COLLEGE OF FINE ARTS—Dr. 
Homer F. Springfield, President. 
STERLING, Elliott, Music Studio—Teacher of 
Piano and Band Instruments, 2410 Dunlavy. 
STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 
and Hans Barth Systems of Technic. Tel. 
JU-4479, 1213 Willard St. 


AC.C.O., Organ, 
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STUBBLEFIELD, Mrs. W. A.—Teacher of Piano 
Louise Robyn System. 1212 Bonnie Brae. 
TORRES, Albino—Pianist, Teacher, Orchestra. 

Tel. PR-9187. 1816% Richmond Ave. 
VAN NORT, Isabel—Piano, Composer of Stu- 
dent Compositions, 6502 Westchester. 


ODESSA 


EEAM, Mrs. M. B.—Piano and Theory, 2501 W. 
10th Street. 

SEWELL, Robert—Mus. M., 
Sewell, Voice and Piano; Prochowski Voice 
Method. 515 West 24th Street. Tel. 6-3088. 

SIMPSON, Mrs. Q. E.—Teacher of Piano. 1104 


North Lee Street. Tel. 6-4018. 


and Mrs. Robert 


SAN ANTONIO 

CONLON, Mrs. LaRue—Past Pres., SAMTA- 
TMTA. Piano-Theory. St. Mary’s Hall or 418 
Paseo Encinal. 

FOX, Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE-—Sister 


Lucy Marie, Director Department of Music. 
POWERS, Volina—Teacher of Singing, Incar- 
nate Word College. 


ROZANCE, Trudie and Tony—Accordion teach- 


ers, Trinity University; Studio 2813 North 
St. Mary’s. 

SELLERS, Marion—Piano, Voice, Keyboard 
Harmony. 120 Redwood. 


SEYMOUR, Stella H.—B. M., 
Instructor, State Affiliation. 
St Mary’s, Woodlawn Place. 
wood 0559. 

SPENCER, Becky Anne—Pianist, Teacher, Lec- 
turer, “‘Becky Spencer Adult Piano Classes.” 
129 Grant Ave., Alamo Heights. 

STAFFEL, Tekla S.—School of Piano, Teacher of 


Dunning Normal 
Studios—1419 S. 
Phone Ken- 


Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, St. 
Mary’s University 
WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 
Theory 254 Montclair Ave. San Antonio 
Academy 
SHERMAN 
MITCHELL, Francis H.—Chairman, Department 
of Music, Austin College. 
TYLER 
FERRELL, Mrs. H. Grady—Teacher of Piano 


& Theory, Progressive Series. 205 West Shaw. 
KILPATRICK, Katherine H.—Teacher of Piano 

and Theory. 426 South College. 
OVERLEESE SCHOOL OF MUSIC—Nina H. 


Overleese, piano, theory. 628 South Bois d’ 
Are 

TRULOVE, Jessie Deane—Mus.B., Mus.M., Art- 
ist Diploma. Pianist, Accompanist, Coach. 
Teacher of Piano, Theory, Pedagogy. 217 
South Vine Ave 


WALTERS, Ruth Margaret—B.M., 
Piano and Theory. 


Teacher of 
427 South Oakland. 


WACO 
KRUGER, Mrs. H. A.—Teacher 


North 13th 


of Piano. 720 


WICHITA FALLS 


DIDZUN, Mrs. O. J.—Theory, Chairman Depart- 
ment of Music, Midwestern University. 
HENDERSON, Mrs. George T.—Teacher of 
Piano. 1816 Elizabeth. 


MAHAFFEY, Albert H.—Voice, 
Piano, 2149 Avenue G. 


and Alta R., 


PATTON, Mrs. Houston—Teacher of Piano. 
2149 Avenue F 
ALABAMA 
BELDEN, Lotta A.—Distributor of Color Symbol 
Rhythm Band _ Scores. 1509 S. 13th St., 
Birmingham. 
PALMAI-TENSER, Mme. Rose—Voice (Opera, 


Concert, Oratorio), Springhill College, Private 


Studio, 126 Houston St., Mobile 18. 
ARKANSAS 
BAILEY, Katherine Price—Teacher of Singing, 


Fort Smith Junior College, 
Association of 
President, 

Association, 


Member National 
Teachers of Singing. Past 
Arkansas State Music Teachers 
Fort Smith. , 


CALIFORNIA 
FUCHS, Professor Viktor—Voice. 1545 North 
Laurel Avenue, Hollywood 46 


WEES. Edna K.—Teacher of Piano, 1644 War- 


nell Ave., Los Angeles 24. 

COLORADO 
COFFIN, Dr. Berton — Teacher of Singing, 
School of Music, University of Colorado, 
Boulder. 
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FLORIDA 
JONES, John D.—Teacher of Piano, 2305 North 
Washington Avenue, Melbourne. 


WOOTTON, Charles F. — Theory-Piano-Voice- 


Choir, Sopchoppy. 

ILLINOIS 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 721 N. 


Michigan Ave 


INDIANA 


IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 


ington, South Bend. 
IOWA 
SIGMA ALPHA I0TA—Kathleen Davison, Na- 
tional President 1009 25th Street, Des 


Moines 11 


MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, The- 
ory, Harmony, 1396 Beacon St., Brookline. 
ONDRICEK, Gladys Posselt — Pianist-Teacher, 


Bo.ton University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 
Ave., Boston. 

MICHIGAN 


DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti, National Presi- 
dent, 18240 Meyers Road, Detroit 35. 


MISSOURI 


WEBSTER COLLEGE MUSIC DEPARTMENT, 
Member of National Association of Schools of 
Music. A. B. in Music and B. of Music Ed- 
ucation degrees. Address the Registrar, Web- 
ster Groves 19 


NEW MEXICO 


ALBUQUERQUE 


DANFELSER SCHOOL OF MUSIC. Byrdis 
Walker Danfelser—B.M., M.A., President. 
Faculty of 18 Teachers. 123 So. Broadway. 

HURLBUT, Irene—Progressive Series, Piano - 
Theory-Organ 615 Luna Dr., NW. 

JORDAN, Norma, School of Piano—Nat’l. Guild 
of Piano Teachers, 606 13th St., NW. 

KESTON, Morton J.—Ph.D., Psychology Dept., 
Univ. of New Mexico, Research and Publica- 
tions in Music Preference, Psychography and 
Psychological Aspects of Piano Teaching. 

LANGE, Hans—Mus.D., Conductor Albuquerque 
—— Symphony Orchestra. 1113 Dartmouth, 
NE. 

RANDOLPH, Music Studios—Voice, Piano, Wind 


Instruments. Charles E. Brown, Director. 118 
Dartmouth Dr. SE. 
SAGE, Wilma Munn—Piano and Theory. Nat’l 


Guild of Piano Teachers, 417 Tulane PIl., . 
WAGGONER, Wanda—Piano, Harmony, Theory. 
500 17th St., NW. 


NEW JERSEY 


FELL, Romley—Teacher of Singing, Member 
NYSTA & NATS. Studios: Home, 38 James 
St., Newark, 2. 


NEW YORK 
ADLER, Clarence—Pianist and Teacher. 336 
Central Park West, New York 25. 
ETTS, May L.—Teacher of Piano. Associate 
Teacher to Guy Maier, 719 Steinway Hall, 


New York City. 
HATCHEK, Walter—Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 
HUGHES, Edwin—Pianist and Teacher. 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Washington, D. C. 
117 East 79th St. 
MAYO, Gladys—Piano 


Two- 


and Allied subjects. 


Special courses for teachers. 550 Riverside 
Drive, New York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12ist 
St., New York City. 

NORTH CAROLINA 
BARTH, Hans—‘Refresher Courses.’’ c/o Mrs. 
Lillian Brandt, Rt. 3, Box 144, Chapel Hill. 
OKLAHOMA 
Ardmore 
HEGBORN, E. V.—Piano, Organ, Accordion. 


Studio: 103 Second, NW, opposite High School. 
Chickasha 
COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 182842 S. 15th St. 


Oklahoma City 


BAILEY, Mrs. Herbert G.—Piano and Harmony. 
2557 N. W. 22nd Street, Tel. WI-24982. 

BENTLEY, Anne Mary—Piano and Voice. Pupil 
of Sigismond Stojowski; under supervision of 
Paderewski (7 years); Lecture Recitals. 729 
N. W. 16th. 
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EZELL, Helen Ingle—Piano 
N. W. 20th. 
FIGG, Mrs. J. W.—Piano. 


and Voice. 33 


3204 N. W. 22nc 


FISCHER, Mrs. P. J.—Piano and Theory. 224 
N. W. 22nd. 
GOLSON, Loraine — Pre-instrumental Cla es; 


Piano and Theory. 
HANNA, Mrs. 


2604 N. W. 13th. 

L. L.—Organist, Teacher of >r-. 
gan, Piano, Theory and Harmony; Si na 
Alpha Iota. 2236 N. W. 20th Street. 

KURTZ, Mrs. Lucile D.—B.M., Piano and H »- 
mond Organ. Pres., Accredited Private M ic 
Teachers’ Association of Oklahoma ( 
2205 N. W. 37th Street. 

RICKER, Herbert—B.A., B.M., M.M., Con: »rt 
Pianist-Composer-Teacher. Studio: 716 Ww 
19th St. (Guest Teacher, Sherwood M_. :ic 
School, Chicago). 


TRUE, Jeannette—B.M., Piano. 1301 North I »t- 


tie, Tel. FO 5-2593. 
PENNSYLVANIA 
MU PHI EPSILON, National Music-Soror ‘y 


Ruth Row Clutcher (Mrs. John), Natic ia) 
President, 21 Kent Road, Upper Darby. 


TENNESSEE 
HARRIS, C. William — Head, Music Dep 
Teacher of Voice; and Zoe Lynex—Teac} er 
of Piano-Organ, Martin College, Pulaski. 
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Let Chappell helps you solve your Gand Show Problems with the 


Chappell Group Band Library 


Quickstep Arrangements 
EACH WITH BAND SHOW BY IRVING CHEYETTE 


BALI HA’l = pies 2 Rodgers-Schoenfeld 
THE BELLS OF ST. MARY’S a Adams- Y oder 
THE BEST THINGS IN LIFE ARE FREE (New) DeSylva-Brown-Henderson-Leidzen 
BUCKLE DOWN, WINSOCKI Martin-Blane-Schoenfeld 
BUTTON UP YOUR OVERCOAT (New) DeSylva-Brown-Henderson-Leidzen 
FEUDIN’ AND FIGHTIN’ (New) Lane- Yoder 
*HAPPY CHRISTMAS, LITTLE FRIEND (New) Rodgers-Schoenfeld 
ITS A LONG, LONG WAY TO TIPPERARY Judge-Williams-Schoenfeld 
VE GOT SIXPENCE Box-Cox-Hall- Yoder 
I WHISTLE A HAPPY TUNE (New) Rodgers-Schoenfeld 
JUNE IS BUSTIN’ OUT ALL OVER Rodgers- Y oder 
KEEP THE HOME FIRES BURNING Novello-Schoenfeld 
NO OTHER LOVE (New) Rodgers- Y oder 
OKLAHOMA ia Rodgers-Leidzen 
OL’ MAN RIVER : Kern-Beeler 
PACK UP YOUR TROUBLES IN YOUR OLD KIT BAG Powell-Y oder 
PASS THAT PEACE PIPE (New) Blane- Y oder 
ROSALIE (New) ve Porter- Y oder 
SEPTEMBER SONG .... Weill-Beeler 
SMILE, DARN YA, SMILE Rich-J ones 
SOME ENCHANTED EVENING Rodgers-Schoenfeld 
A STRING OF PEARLS Gray-Burgett 
THE SURREY WITH THE FRINGE ON TOP (New) Rodgers-Schoenfeld 
TUMBLING TUMBLEWEEDS (New) Nolan-Yoder 
VARSITY DRAG (New) DeSylva-Brown-Henderson-Leidzen 
WHO? n Kern-Schoenfeld 
THE WORLD IS WAITING FOR THE SUNRISE Seitz- Y oder 
*YOU’LL NEVER WALK ALONE (New) Rodgers-Schoenfeld 


Price 1.50 each 





A Sparkling New Goldman Work for that “march down the field” 


MICHIGAN MARCH 


by Edwin Franko Goldman 
Price 1.50 


The “New Sound” for the Marching Gand 
The Chappell Group Brass Band Repertory 











BRASS BAND ON PARADE Erik-Leidzen 
FULL SPEED AHEAD (From “The Caine Mutiny”) Max Steiner-Leidzen 
MARCH FOR BRASSES Edwin Franko Goldman-Leidzen 
THE WASHINGTON POST - March John Philip Sousa - Leidzen 


Here is a new series of marches for brasses and percussion which carries forward a proud tradition to be found 
in other parts of the world. There are no problems with clefs or unusual instruments as may be noted from 
the instrumentation which follows: 

INSTRUMENTATION 


Condensed Conductor 2nd Bb Cornet (2nd Bb Trumpet) ist Horn in Eb ist Trombone 
Eb Cornet (optional) 3rd Bb Cornet (3rd Bb Trumpet) 2nd Horn in Eb 2nd Trombone 
Ist Bb Cornet (ist Bb Trumpet) Tuba Drum Euphonium (Baritone B.C.) 3rd Trombone 


Price 1.50 each 


THE CHAPPELL GROUP 


Buxton Hill Music Corp. Chappell & Co., Inc. DeSylva, Brown & Henderson, Inc. 
Gershwin Publishing Corp. T. B. Harms Company Williamson Music, Inc. 


RKO Building Rockefeller Center New York 20, N.Y. 
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M2 Uniform... 


It’s Quality 
and 


(afimanilty 


that count! 





You get them both in Band and 
Pep Squad Uniforms tailored by 
Sol Frank. Among uniforms in the 
school band field, they achieve 
the ultimate. For they represent 
the end-product of more than 
forty years of unexcelled uniform 
making. 





Why are they better? Well, simply because they are designed and 
created by Texans. Texans, whose skilled hands tailor fine fabrics 
with a mastery that assures the peak of perfection. Texans, who 
produce these uniforms right at your doorstep to guarantee you 
personalized service and delivery when promised. Texans, who 
tailor design, color, quality and fit into every stitch of your uni- 
forms. Texans, who are pardonably proud of more than forty 
years of customer satisfaction in serving the schools of Texas with 
America’s finest band uniforms for America’s finest bands. 












LET US HELP YOU PLAN 


YOUR UNIFORMS 


Sketches, samples, information, 


prices are yours for the asking. Our S 0 L F R A N 


expert representatives and design- 


IFORMS, INC. 


to assist you .... just call on us for SAN ANTONIO 5, TEXAS 
this additional service from GARFIELD 5243 


Sol Frank Uniforms, Inc. 








